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28"December 1764
(dictated 23 December 1:64)

Mr. Wilfrid Blunt
Watts Gallery

C mpton, Guildf rd,
Surrey, ENGLAND

Dear Wilfrid:

Just & short note to tell you that John Gilmour has advised
me of the most embarrassing situation concerning your having to
make & payment of £:/6/2 for the air transportation of the ALCOA

| calendar. We are very much distuwrbed about this and the matier
is being investigated. You will receive full restitution just as
soon as it is determined where the responsibility lies The whole

thing is absolutely preposterous and, of course, should never have
happenad .

Mr. Hunt knows about it, for I felt it best that he be advised
since he requested that the calendars be sent to you, and asked that
his apologies be sent you now and with them assurances that all will
be set right in the very near future. I am confident that it will
never happen again although continuing calendars will come to you.

With this I send you my very best wishes for a most satisfying
; New Year. All ie going well here, and busy as usual.

Most cordially yours,

: George H. M. Lawrence
l Director

| GHML :mj
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2f( December 1964
(dictated 24 December 1964)

Mr. Wilfrid Blunt

The Curator's House
Watts Gallery,

Compton Nr. Guildford,
Surrey, England

Dear ﬁilfrid:

Thank you for your letter of 1¢ December and from it I learned for the
first time that the excessive charges on the calanders was & matter of duty
and not of postage. I understood from John #hat it was the transportation
charges. Please send me any documents or papers, wrappings or other material,
that you have that will help us in getting at the root of this thing, If
your customs suthorities interpratsthese calendars to be "commercial" and have
an excessive duty on them, there is nothing we can do ezcept to cease provid-
ing them in the future. Of course, it is unfortunate that they were sver
accepted. I would have preferred that they hed been sent back with refusal
of acoeptancse.

As I wrote you yesterday, we will reimburse you for your expense in this
matter and I deeply regret the extremeemnoyance and inconvenience that bhis
has caused you.

You asked what is happening on the Hortulus. Nothing. The reason being
that I have not yet completed the editing of part two of the ADANSON volume .
HUNTIA IT must follow that, and then ocomes the Hortulus. One of the reasons
for the long delay in the ADANSON volume is the extreme diffioulty I have had
with the French over their papers. I have finally had to override their ob-
jections to editorial policies and proceed accordingly. I know that there is
not going to be complete happiness and this is unfortunate. The basic trouble
was with Medame Duprat who would not accept our method of citing references,
and who could not see any reason why the citation of references in her paper
must conform with those of the papers in Part I. I waited for weeks for her
to send me illustrations to accompany her article, gave her two successive
deadlines, and then sent it in to be printed without the illustrations. Now
the illustrations are here! C'est la vie!

Whatever materials you may have saved from the wrappings of the calendar,
end that would indicate the duty charges, etc., will be most welcome. I will
not process the filing of a complaint on the matter until I either hear from
you that they are Weing sent or have them in hand. Meanwhile, my very best
to you and I thank you for giving us the opportunity of ferreting out the
facts in the metter concerning the calendars. I am sure that we cannot get
restitution of the money and will reimburse you and John from this office.

Very sinoerely,

George H. M. Lawrence
Director

GHML :mj
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25 August 1964

Mr. Wilfrid Blunt

Watts Gallery

Compton, Near Guildford
Surrey, England

Dear Wilfrid:

Yours of the 17th awaits me on our return from Europe.
Thank you for all the good news you have given me.

Selma Ryave, our bookkeeper, is on holiday until the
first of September. As soon as she returns I will ask her to
arrange for the payment to you of the $14.75 due you. I note
that you have given it in dollars rather than in sterling and
assume you mean it this way. However, I suspect there may
be an additional bank charge for the conversion into sterling
and if this is true please account for it in your next report of
funds due you.

I am as disappointed as you are, if that can be possible,
over the dissatisfaction of your brief tripst«to the hospital, only
to be 70 poorer and about where you were before you went.

Edinburgh was what we would have called a rat race,
with far too many botanists present to be really enjoyable. All
of the botanists of our Advisory Committee were there, including
Margadant, Buchheim, Prits Schiitz, C#ude Weber, and (for
one day) the new Dutch girl we are engaging to work in London
for a year or so, Miss Hetty Vegter. Everybody was do
concerned with their own interests, however, that it wasn't
possible to arrange for a dinner where we would be together.
I don't think this was any great disappointment to anyone
because after all we were not there for library business.
Thenk you for

Thank you for telling me that a copy of the Cockerell
biography is ultimately to arrive here from the puwulisher. I am
dying to read it! I marvel how you can accomplish so much
and with such apparent ease. It's a gift and you should make
the most of it.

I went over the Hortulus situation with the printer in
Holland, prior to coming to Britain, and I think all is going
to be in order. I hope to bring it out for distribution at
the time of our meeting next April. This way we can do a
good job without rushing and will also mean that the proofs

‘ Hunt Institute for Botanical Documentation



of your account will be ready for you after your return from

- Perdia. It would be helpful to know approximately when you
expect to be back.

This is my first morning back "on the job" and there
seems to be a variable mountain range of work ahead. Such
is the price of being away so long.

With kindest regards and best wishes,

Most cordially yours,

George H. M. Lawrence

| Director
| GHML:mh

Hunt Institute for Botanical Documentation
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18 June 1964
Mr. Wilfrid Blunt
‘Watts Gallery
Compton, Nr. Guildford
England
Dear Wilfrid:

Just a line to acknowledge the receipt of yours of 27 May
comprising your revised manuscript on Strabo. By this time you have
received Ricketts absolving himself from any further participation in
the activity and requesting that his name be dropped from it. I can
understand his position and am sure that he is most sincere and with~
out any sensitivity being damaged.

|

| The photographs of the Strabo manuscript arrived yesterday
from the Vatican! They are excelient. I have no doubt but what we
can reproduce them natural size without difficulty. I am having a set
of prints made from them, enlarged to natural size (they kindly included

‘ a metric scale in the very margin of the negatives) and will send them

| to you in about ten days. Perhaps you can get them to Raef Payne for

| his consideration also. I will have the negatives and prints with me

| when discussing the dituation with the printer in Haarlem on 20 July

| (prior to coming to London).

I trust that your physical difficulties are now repaired and
that all is much better. The amount of work that I must complete
before leaving for Lisbon rather staggers me, and I know that a number
of evenings must be devoted to it between now and then. William Stearn

| will be here for four days next week and I must, perforce, pretty much
| tumhimiooletohconhisownandnotattsmpttoqivohlmqronqohl
h of time.

|
| With kindest regards,
| Most sincerely,

George H. M. Lawrence
GHML:ps Director

cc: Mr., John 8. L. Gilmour

r Huﬁt Institute for Botanical Documentation
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12 June 1964

‘Mr. Wilfrid Blunt

Watts Gallery

Compton

Guildford, Surrey, England

Dear Wilfrid:

I amvterribly sorry to hear that you are not
as well as we had thought you to be.

Raef Payne's response to my invitation that he
' have dinner with us in London is in the form of an
| invitation that we do the same, but with him at Windsor.
I have written, accepting the invitetion, having your
letter in hand to the effect that you could not be in
South Kensington at that time.

Very hastily, but with kindest regards and very
best wishes,

Most cordially yours,

George H. M. Lawrenoce
GHML:vs Direotor

‘ Hunt Institute for Botanical Documentation
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5 June 1964

Mr. Wilfrid Blunt
Watts Gallery
Compton Nr. Guildford
Surrey, England

Dear Wilfrid:

Thank you for your note of 1 June and the information about
Will Curtis' and the double Trilliums. Yes, I have been to his
place and knew that he had some, and they too came from the one
colony located a number of years ago in South-central New York State.

The six days that we will be in London are booked pretty solid. I
must take a half day on one afternoon to go down to Kent and see
Miss Snelling. This is my pilgrimage for the week. I am following your
suggestion that Raef Payne would rather come to dinner than lunch, and
am writing him today to see if he could come up to London for dinner
on Thursday, 23 July. It would be wonderful if you could join us. Do
let me know, for I fear that this time there sémply won't be time to
get down into Surrey. I am sure you can unddrstand.

I trust that youwr sojourn in the hospital fortends nothing of great
consequence and that by the time this letter reaches you wou will
be back at home.

Looking forward hopefully to seeing you in London, where we will
be staying at the Rembrandt Hotel in South Kensington,

Most cordially yours,

_ George H. M. Lawrence
GHML:ps Director

r*Tﬂ_U'hf Institute for Botanical Documentation
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25 May 1964
(dictated 22 May 1964)

Mr. Wilfrid Blunt
Watts Ballery
G@mpton Nr. Guildford
Surrey, England

Deapr Wilfrid:

Thank you for your kind letter of 9 May and I am delighted that you

were here at a time when our wildflowers were in their glory. I am inter-
| ested in your having seen the double trilliums. Were these under
cultivation or in the wild? If the latter, could you tell me approximately
where they were or who took you to see them? I ask this, because so far
as I know they had been discovered in the wild on#y in one county in
Southern New York State and I was not aware of their being known else-
where. I am referring to the large white flowered species, Trillium graddi-

. florum .

Thank you for the clipping from the Farnham Herald of 8 May, featur-
ing Barbara Everard who was able to use the recognition given her work
: here as a basis for some local publicity. More power to her. How very
sharp of you to have spotted this item, and how kind of you to have passed
it on. We'll put it in our Eeerard file.

I think I wrote you that I at last received a letter from the Vatican sayi
that they are in the process of making the photographs of the Hortulus, that
we have permission to p#produce them, and that all is in order. I have writt
again asking for specific instriictions on how to credit them for the use of tt
material. This will serve two purposes: (1) it spells out in their own langua
the fact that we do have permission, and (2) it gives us exactly the phisase-
eology they would like to have the acknowledgment presented in.

We #wvill keep in touch with you on the Strabo.
Most sincerely,

George H. M. Lawrence
GHML:ps Director

Hunt Institute for Botanical Documentation
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20 May 1964

have been made at the Vetican
Raes, S.7. dated

Alfonso

: .mmmwm it
W ke By

..Mm

With kindest regards,

lost

George H. M. lawrenoce
Director

Mr. John 8. L. Gilmour

Hunt Institute for Botanical Documentation
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16 April 1964
diotated 14 April 1964

Mr. Wilfrid Blunt
The Curator's House ,
Watts Gallery 4l
Compton, Nr. Guildford
England

Dear Wilfrid: )

Just a note to tell you that your letter of 25 March, i\
together with a manusoript of the Strabo translation, have Tl
arrived today in top condition. I am having copies made of
it for the Oommittee members to read and evaluate prior to
our round-table discussion of it on Friday, May 1.

Will you be bringing Rickett's material with you? I
do not know in what shape it's in or how helpful it would be
in the course of our discussion. I leave this up to you.
If it would be useful to him in discussing the materials,
quite apart from our interest, then it might be worth bringing.

Most cordially,
George H. M. Lawrence
Director

GHML: mh

|
|
|
l Hastily, but
|

gy
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1 April 1964
dictated 30 March 1964

Mr, Wilfrid Blunt

The Curator's House
Watts Gallery

Compton, Nr. Guildford

England
Dear Wilfrid:

On my return from meetings in Florida I find awaiting me your two
letters, one of 13 March and the other of 22 March relating to the
Linneaus portrait and the Strabo situation respectively. Today I have
sent you a deferred cable advising you that I have received three
Kodachromes from the Vatican, and nothing else, and that I am not
interested in the allegsdd drawing of Linneaus.

‘ I have checked the allegedd drawing of Linneaus by Rowlandson with

! the published collection of Linnean portraits and am unconvinced that

| it is one of Linneaus, and if it should be it is so poor a likeness as
to cause questions to be raised concerning the identity of the subject.

‘ I am not questioning at all that it is or is not a genuine Rowlandson,

| for this is an area in which I have no competence whatsoever. I merely
feel that it is so far from matching any existing likeness of Linneaus
as to be worthless even as a caricature of him. The artist certainly
did not catch the essential features of Linneaus' physiognomy. I am
holding the various supplemental notes and associated materials until
you come, and you can then advise me if you wish to take them with you
or if they may be a part of our archives, along with the photograph of
the drewing. I find nothing in the materials that indicates that the
drawing at this date should be returned. I agree with John Gilmour and
yourself that if this could have been established without question to
have been a drawing by Rowlandson of Linneaus, that we should have
purchased it at the price of £200. Under the circumstances I don't think
we are justified in taking the gamble.

While I have not gone through the stack of mail that has come in
in the last ten days and during my absence, I did report to you
immediately by cable the receipt of three excellent half-plate size
Ekxtachrome transparencies of the Strabo manuscript. They are superb.
The cost to us for each transparency was $10.00 and my only regret now
is that we didn't have the whole manusoript done and all of our problems
would thus be well on the way to resolution. No black and white photo-
graphs have been received here from the Vatican. This being the case,
and because of the shortness of time, I am taking the matter directly
with His Eminence, the Cardinal. A copy of that is enclosed.

lf"r_lllu_rflngtit“u_te for Botanical Documentation



Mr, Wilfrid Blunt - 2 - 1 April 1964

I am very glad to have the letter from Tschudy. It clears the air
for us in the event we want to use anything from the 1957 revised edition.
A copy of my acknowledgement to them is enclosed.

I am glad to know that you will have a draft of your introduction
so that I can produce some copies of it for the Committee to go over when
here. This is excellent. I think this covers the important points of ‘the
moment and the enclosures are pretty much self-explanatory. We look forward
to a very interesting visit and especially to this discussion on the Strabo.

With kindest rogards and best wishes,

Most sincerely,

George H. M. Lawrencs
Director

GHML:mh -
ENC: ocarbon copy of letter to Mr. Hans B, Tschudy

Carbon copy of letter to Reparte Fotografieo-The Vetican
Carbon ocopy of letter to The Librarian-The Vatican

e ]

l"f'HUhT[nstltute for Botanical Documentation



D®BLE

BLUNT - WATTS GALLERY, GUILDFORD, ENGLAND

3 Ecktochromes only Stabo received from Vatican.

Disinterested in Linnaeus Portrait.

HUNTBOTLIB

' Sent 30 Mach 1964

4:15 p.m. P.M.S.

Hunt Institute for Botanical Documentation
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UNIVERSITY BOTANIC GARDEN
CAMBRIDGE

29 January, 1964.

Telephone 50101
CAMBRIDGE

Wilfrid Blunt, Zsq.,
The Curator's House,
Watts Gallery,
Compton,
Nr. Guildford,
Surrey.
My Dear Wilfrid,

Many thanks for your letter of 25 January with the copy
of the fascinating drawing of Linnaeus by Rowlandson. I fully

o

agree that, if you get satisfactory replies from Maas anqlAahmolean,
we should urge George to acquire the drawing for the Hunt; it
would, I think, be a great catch for the Library.

With greetings from us all.

Yours ever,

fir

J.S.L. Gilmour,
Director.



J-S Maas & Co Ltd-dealers in fine art

Wilfred Blunt, Esq.,
Watts Gallery,
Compton,

Guildford.

DATE: 5rd February, 64, 15a Clifford Street, New Bond Street, London wi: Telephone: rEGent 2302

Dear Mr. Blunt,

I am very sorry I have not replied before. We
are up to our eyes in it, the place is being
redecorated. I have not actually confirmed that
the Rowlandson drawing is of Linnaeus. I don't
have Grego's book.on him neither have I checked
on whether this is his likeness. I am at a loss
_to know where to find this out., If I can get
any information for you I will.

Would it be too much to expect your American
friend to check on it the other end. This may
seen at first sight a curious way of doing things,
but it is not without precedent.

Yours sincerely,

» Sl Moxanolo.

J.S. Maas

DIRECTORS: ] S Maas; A A Maas; P A Hetherington, A.c.A.

Hunt Institute for Botanical Documentation
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4th February, 1964

r Dear Mr. Blunt,

I am writing to you on behalf of Mr. Wilson
who is away to-day. Concerning the Rowlandson
drawing, the only evidence we had that it was a portrait
of Linnaeus was a stamped inscription on the mount.
Moreover the portrait is in profile whereas we believe %
most of the other portraits are full or half face. i
The drawing came from Lt. Colonel William Stirling of
Keir, which is of course a celebrated collection. -

Please let us know if there is any other way
in which we can help you.

Yours sincerely,

Kafen, Nedoa,

Secretary
Wilfrid Blunt Esq.,
The Curator's House,
Watts Gallery,
Compton,

Nr. Guildford. ., | s J Sl

( Hunt mstitute for Botanical Documentation
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DATE: 23rd January, 64.

J S Maas & Co Litd-~dealers in fine art

Wilfr#d Blunt, Esq.,
Watts Gallery,
Compton,

Guildford.

15a Clifford Street, New Bond Street, London wi: Telephone: recent 2302

Dear Mr. Blunt,

The Ashmolean cannot afford the portrait of
Linnaeus so a photograph is enclosed herewith.
I cannot remember what T gquoted you at the time
but I eeem to remember that it was much less
than the best figure than I can quote you now -
£200.0.0.

Youps sjincerely,

J.S5, Maas

pIRECTORS: ] S Maas; A A Maas; P A Hetherington, A.c.a.

Hunt Institute tor Botanical Documentation
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THE ASHMOLEAN MUSEUM

DEPARTMENT OF WESTERN ART

OXFORD
Telephone 57522

IR/AG. 29 January, 1964.

Wilfrid Blunt, Esq- ]

The Curator's House,
Watts Gallery,

Compton, Nr. Guildford.

DDaarr M Blwmb

I knew that I knew you, but I didn't know who you were! Fmgwe s

I must let you know that I have only seen a photograph of the so-called
portrait of Linnaeus, but from that, without any pretence of being an authority
on Rowlandson, I should have thought the original was from his hand.

o

v The price asked-— and—indeed it was the-only price ever quoted tome— — ———

did not allow me for a moment to consider buying it. Had I thought of doing
so, I would most certainly have investigated pretty thoroughly both the question
of artist and of subject. As it is I did not, and therefore, without the
photograph or the original, I am not able to be of much use to you.

I am, however, sending under separate registered cover our dossier of
engravings of Linnaeus - that is, some forty odd engraved portraits of him.

I hope this will enable you to come to some conclusion, at least in regard
to the sitter, Perhaps you would be kind enough to let me have the dossier
back when you have finished with it. I am sorry not to be able to be of more
help.

I take it that you still have your little Christ at the Column?
Ny
/‘rvars sw l:lmlla1

W ‘1 T ‘;-T'::..’“cucussm%
() oD
M%% Bl - 'Cf\an'eﬂz:-“f"ﬂ

unt Institute for Botanical Documentation
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THE BRITISH MUSEUM

DEPARTMENT OF PRINTS AND DRAWINGS
LONDON WC1 9th March, 196k.

Wilfred Blunt, Esqg.,
The Curator's House,
Watts Gallery

Compton,

Nr. Guildford, Surrey.

My dear Wilfred,

I really must apologise for being so late
following up my previous letter, I have considered
the Rowlandson drawing, in the light of Linnaeus's
portraitu¥e,and have come to the conclusion that it
can hardly represent him, I enclose photo copies
of two authentic portraits, in which you will notice,
that his nose is distinctly long and pointed instead
of having the retroussé tip that Rowlandson shows,

I hope this will give you your answer,

Yours ever,

TELEPHONE MUSEUM 1555 DEPARTMENTAL ENQUIRIES

INLAND TELEGRAMS: BRITISHMUS WESTCENT LONDON * OVERSEAS CABLES: BRITISHMUS LONDONWCI

Hunt Institute for Botanical Documentation



Mmmﬁre«n:_ ..__u,u..i_..u.__!aa-ai...sa..::s.! . |

~Ta wos/aed |

-adojpaug Supieay jo peaisul [3qe| 3uUnInd Aq N340
-deyy ssoioe aqe| siy3 Bujwwnd Aq adojeAuz NILSVA

3DIAY3IS S.ALSAIVW ¥IH NO

*1:2'M 'NOGNOT
WN3SNIW HSILIYE

—c3 Win3at PsEa(d pasIajjepun )

.
| Pisy,

. N

.
TaYeld




r Hunt Tnstitute for Botanical Documentation



i)

25 March 1964
(dictated & March 1964)
Mr. Wilfrid Blunt
Watts Gallery
Compton Nr. Guildford
England

Dear Wilfrid:

This is a very belated reply to yours of 10 March, with which you
kindly enclosed a copy of yours of 8 March to the Vatican.

I do hope that this last letter to the Vatican does bring forth the
results we seek. I was glad to see that in it you mention Mrs. Hunt's
friendship with Cardinal Albarada.

1 write this a few hours before leaving for ten days' work in Florida.
1 return here the Tuesday after Easter. I mention this so that you may not
expect further reply from me before then, but if you think tha I should wiite
direct to Cardinal Albarada and review the whole situation, and ask him if he
could intercede in our behalf, I will be glad to do so. Your letters do not
tell me to whom each is addressed, and I would need to know this when
writing to His Eminence. The Cardinal, of course, speaks beautiful English.
1 wouldn't hesitate to telephone him from here, if you thought that might be
the best bet. If Mr. Hunt was to get on the line to him, he would lay it
pretty squarely before him, and in no uncertain terms. Since Mr. Hunt and
the Cardinal know each other fairly well, the Hunts having visited with the
Cardinal in Rome only two years ago, it might carry even more whight. The
important thing is that we do get the top quality negatives, and that we do
get a selection of color transparencies of professional quality, and in time
to be had in Pittsburgh for our meeting on 1 May.

I have asked Rickett to come on for Friday, 1 May, to join us in our
considerations of the Strabo situation. I feel that we must have as much
information on hand at that time as possible, in order to properly arrive
at decisions concerning the 1964 production of an item in the Facsimile
Series.

1 am most appreciative of all that you have done and until now have
deliberately kept myself in the background. However, if it takes a probe to
"higher authority" and if you think that probe should come from here, I am
prepared to take such steps. I think a letter from you to me to be here on
or about the first of April, would be most helpful to me. You could then
bring me up to date as to any response from your letter of 8 March, the
identity of the person to whom it was addressed, and your recommendations.
It would also be helpful to know at tha time if we can expect to bring
Payne's translation with you, and as to whether or not you think it
is inppolished form for us to consider. If I could have a copy ofit a
week in advance of the meeting, I would have duplicates made for the
committee to read ahead of time. This is just a suggestion.

I have today just completed the compilation of an 84-page catalogue
to our forthcoming exhibition. The exhibition will be good. The catalogue
will have, I am sure, too many typographical errors. I should have had at
least another week in which to prepare it. Such was not available.

r— Hunttnstitute for Botanical Documentation
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We'll have to take it as-it is- this time.

- Mdst sincerely,
- GHML:ps George H. M. Lawrence
(dictated but not signed) Director

r Hunt Institute Tor Botanical Documentation
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Wdy dear “Yeorge, :
“any thanks for your letter. I emclose what I have

written to the Librarian of the ‘atican. I do hope ot will bring
a reply soon; I am very doubtful of the telephoning project; it
will almost certainly involve a good deal of fumbling Italian, and
my 'Telephone Italian' is none too good.

I will give Fayne a ring tonight and find out how the land lies
about the introduction, Naturally I don't want to 'butt ind = hud
I know how involved he is in his school work, and even when holidays
begin he is kept for some time busy with reports, If he has not made
a start with the introduction, and if he would like to let me take it
over, 1 shall be very pleased to do it. All the material is already
available and it can involve no research; it is just, as I see it, a
case of digesting the stuff and producing a plain statement of the  —
known facts in decent English,

|

1 am glad you favour the prose translation. I will give Fayne
your message on the subject. If, as I presume, there will be a
transcription of the text opposite the translation (as in Naf), then
each poem will be on a separate page and it would only be necessary
to chop thetranslation up into suitable sentences. I am sure it
would not be advisable to have the translation opposite to the photos
of the manuscript. '

Yes, I had a line from John, and have answered it. Good
luck to your exhibition.

-




slarch 8, 1904

Dear Sir,

I received a letter today from Dr Yeorge Lawrence of Fittsburgh,
and I gather that he has not had further word from you on the subject
of the photograyhs of the Hortulus of Walahfrid Strabo. You may remem—
ber that I sent you a cable on this matter some time agzo now.

Very possibly the photographs have already been taken and are even
now on their way to America, But I am anxious to know just how we
stand. Dr Lawrence has empowered me to fly to Rome, at the expense of
the Hunt Library, to speak to you personally on the subject; but,
delightful though such a journey would be, 1 do not feel that it should
be necessary to incur this charge.

“ay I recapitulate? Ur Lawrence is anxious to have all the needed
material to hand to show to the Committee at their meeting in late
~  April. fe informs me that we need ‘full-size pezatives of - :
for the printer to work from; and he is alsoe anxious to have colour

transparencies of cbo t three of the pages, so that ome colo r plate
can be used as a frontispiece to the book. We are, of course, well
aware that little colour is involved} but we felt it would be good to
give an indication of the beauty of the colour of old vellum,

I would be more than grateful for your earliesti help im this
matter. “ay I add that Mrs Hunt, tie founder f the llunt BDotanical
Library, who died recently, was a personal friend of Cardinal Albarada.

with many apologies for troubling you
Believe me
Yours sincerely

(Wilfrid Blunt)

1 ;- | '( -~ 1 v-\pr]-l-: Y
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5 March 1964

Mr. Wilfrid Blunt
Watts Gallery
Compton Nr. Guildford
England

D@&ar Wilfrid:

Thank you for yours of 28 February. Yes, we have received
Mrs. Everard's two drawings and payment for them has been arranged.
The one from Furse came in yesterday. By this time you have received
John Brindle's inquiries concerning it.

I agree with Frans that the so-called new edition of N&f is the same
as the former. I have not examined it line for line, but I have examined
it page for page and could find only three very mindr typographical changes.

It never occurred to me tha you were going to prepare an introduction
on the Strabo. I thought of you as my go-between in dealing with Payne.
However, as you point out, with the notes of Rickett and N&f's earlier
contribution, I am sure that you could prepare a very fine introduction.
This would suit me and I would be most grateful if you would do it this
summer.

I would be guided by your judgment as to what plates to be used to
illustrate the work. Frans, I know, is biased in favor of Brupfeld's and
the men of the Iow Countries. I have no bias, and it might well be that
we would gain by using some plates from about three different works,
including both Fuche and Brupffeld's.

I would like to prepare the bibliography. The two items from St. Gallen
have arrived and I have gone over both of them. Do not bring your copies
with you.

It had been my understanding from our earliest discussions that Payne
was gang to prepare a prose translation and not one in verse. We can
break it up, however, and publish page for page the translation as it would
break w® in the original text. It wouldn't bother me at all that some pages
would have more lines of prose than others. It would be helpful to have
him indimate in his translation where the page breaks of the original verse
come in his translation. I do hope that his translation will be in nearly
final form by the time you come in April.

I am delighted that you have sent a cable to the Vatican, and John has
since written me that you are agreed to follow up with a phone call if you
do not get satisfaction from the cable. I feel rather strongly that if we
are going to get this work out this calkndar year, and this I am very
anxious to do, that we must have the thing pretty well resolved so far
as the Vatican is concerned before you leave England for Pittsburgh. I
am quite prepared to pay your expenses to Rome and return if it is
necessary to get action, or a definite answer, in time. Should you go to
Rome, you must by all means contact Cardinal Albarada who either is or
has been head of the Vatican library. He is a personal friend of Mr. and
Mrs. Hunt, has been here at their home, and knows pretty much what we
are doing. With his backing I feel confident that we can get what we
want, and in time. If you feel it is desirable to do so, telephone me of
your plans and perhaps between us we can set up a contact directly with
the Cardinal. Perhaps I should have mentioned this earlier, but I thought

rf"HUm"‘lnshwte*fUrBﬁtammﬂ‘omTﬁéﬁtatiT)ﬁ [



theyr _that it was better to let it go through the usual channels. I had not
anticipated any problems.

For personal and selfish reasons I am glad that you are not going to Persia.
before Autumn. This will enable us to give closer attention to the Strabo situa-
tion and, hopefully, to get it into high gear.

Thank you again for your kind letter and the good information in it. Please
know that I am much concerned about our mutual activities on the Strabo pro-
fgl’w’ption.

£

{ iohn and I are working to get the forthcoming exhibition of work by contempor-
ary artists and illustrators ready for its formal opening on Sunday, 5 April. It

/ will be a good show and I will be anxious to have your reactions. I am sorry
we will not have anything in it of Mrs. Sealy, but then there will be others to
follow and we should continue to try to get a patt of water colors or other
drawings by her.

Wiith kindest regards, BMost sincerely,
/

'

N

George H. M. Lawrence
. GHML:ps Director

Hunt Institute for Botanical Documentation
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12 February 1964

Mr, Wilfrid Blunt
Watts Gallery

Compton, Nr. Guildford
England

Dear Wilfrid: -

Thank you for your letter of 3 February and forgive me for this
delay in acknowledging it. I have been trying to giffe several days of
solid work to the editing of HUNTIA and correspondence has accumulated.

Surface transportation across the Atlantic being what it is, the
two books from St. Gallen have not arrived here as yet. I am very happy,
however, that you have your copies. Now as to the points that you have
raised.

I gather from your letter that the N&f item not only has anticipated
our own activity but does present some serious questions as to how we
should go independently. I think that there is much merit in the point you
make of our production being what we planned it to be so far as repro-
ducing the full text in facsimile, and giving Raef's translation. I see no
barrier so far as our general policies are concerned, to our including in
this facsimile an English translation of the German introductions, provided
it did not involve royalty payments to the Swiss. I would rather pay them
a lump sum for the rights to the English translation, if financial involve-
ment is unavoidable. Of course, I would much prefer that they allowed us
to publish an English translation in our production and giving full credit
to the original. In any case I think we should reproduce the entire manus-
cript in facsimile, with at least one page considered for reproduction in
color, and then add the translations, using them in lieu of the studies that
I had suggested in the earlier letter.

Your letter to the Vatican is perfectly clear and I hope that you get
a favorable response. I feel very strongly that we must have all of our
facts in hand when we sit down to discuss this work at our meeting in late
April.

It is too early for me to have replies from John or Frans concerning
the letter you wrote on 3 February. However, I do not think this would
prevent you at all from making an exploratory inquiry from either Werner
N&f and Matthdeus Gabathuler concerning their interest in the preparation and
publication of an English translation in such a work as we propose. There is
not much point in coneidering it in detail unless we know that they would be
amenable to it, and under what terms. Perhaps Tschudy, the publisher, is a
man who will make the final decision. It depends who holds the copy-
right. In any case, I think the contact should be with the authors, or
the senipr author, and for them to contact Tschudy if they feel it
desirable. The sooner we know what thejr position would be on it, and
the terms that they might make the translation rights available, ere
information that we must have in hand before we can do anything more.

Will you proceed accordingly?

I have had two letters from John since you phoned him. It is
clear that he is better, but it also seems clear to me that his memory
is not yet fully recovered. Henceforth I will send him written msemoranda
of our discussions of things that he wants to do for us so that he-may
review them if he has further relapses. It is my hope that the proposal

r' “Hunt Institute for Botanical Documentation



for HUNTIA on his part, that is as concerns his preparing a series of
articles for successive volumes, is as much a therapeutic device as it
is anything else. I have the feeling that John needs to be made more
conscious of his importance, and of his responsibilities to ppsterity.

It is my hope' that the prospect of another book to be of his authorship,
and in this case to be the compiled articles, will contribute to that
end.

Please continue to lkkeep me informed and I will write to you
as soon as the N&f work comes in. Incidentally, I agree with you
completely about the desirability of reproducing some of the plates
from Brunfels, Fuchs, Jaugk Bock.

Most sincerely,

George H. M. Lawrence
CHIML:ps Director

stitute for BotamcalDocumentatiom —



5 Feb, 1964 =2

My dean George,

“any thanks for your letter and enclosure; I will deal with
the points raised seriatim: :
i. I have rung up John, who tells me he had just written to you, but
will write again at once on the points you mention. He sounded quite
cheerful on the telephone. [ 1 Secrefry o mI Y llis )

2. The two books have arrived from St Gallen, and no doubt you will
have got your copies too. I was both delighted and worried when I
opened Naf, It is exactly the sort of production I had in mind -
beautifully produced in every way, not overburdened with scholarship,
yet utterly scholarly., Indeed, I had said to Raef Payne that I
thought it would be very good to 111ustrate the plants from Brunfels,
Fuchs, Bock, ete. - and that is exactly what Naf has done. Our
production will, of course, have the full text in fgqcsimile and not
just one page.

It occurs to me as just a possibility that some kind of a joint
production - Hunt-St Gallen ~ could serve our purpose, Raef's
translation could be substituted for the German, and the German
introductions etc. translated. Might not that solve all our prob-
lems? We could still, if we wanted, reproduce the whole manuscript
in facsimile. What do you think? I'Ll write to John and Frams.

I am going over to see “aef on Saturday, to discuss his trans-
lation with him; he is sending it to me by post, and I hope to get
it tomorrow.

% I have written today, as enclosed, to the i@tican. John agreed
with me that we should try once more by letter before taking any
drastic steps.

4, I hope to send you, in a few days time, information about a

fine drawing of Linnaeus, by HRowlandson, which iis now on the market.
I have got the fiarst refusal of it, but there is a lot that needs
checking before I could recommend the purchhse.

— —— - £ I —— N PR NP ey
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February 3, 1964

Dear Sir,

I wrote to you some weeks ago on the subject of the Vatican
manuscripg of Walahfrid Strabo's Hortulus, but have not received
your reply, I fear that I may have been too greedy for information,
Since writing, I have received from St Gallen a copy of the recently
published Studien zum St Galler Klosterplan and, of still greater
value to me, the admirakle book by Werner NA&f and Matthheus Gaba-
thuler. The latter gives all the latest available information on the
history of the manuscript and its various perigrinations before it
came to rest in the Vatican Library, so that much of what I asked
£2e: you has now been answered.

But Dr George Lawrence is most anxious to get the actual
full-size negatives of the pages of the manuscript, together with
colour transparencies of three pages (any which you consider suit-
able), so that he can proceed with the block-making. The English
translation is now complete, I understand, and the Hunt Botanical
Library hopes to get the book out before the end of the year.

I hope you will forgive my troubling you, but I would be very
grateful for an early reply.

Yours sincerely

Dr Lawrence suggested that I should either telephone you or
fly to Rome, but I assured him that there would be no need
for this. The address, by the way, for sending both the
bill and the photographs is:
Dr George Lawrence
Hunt Botanical Library
Carnegie Institute of Technology
PITTSBURGH 13. Pa. U.S.A,

Lo (iq L ibvavro , T Uaﬁﬁéd«‘
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Feb. 3, 19064

sy dear

I have received from St Gallem a book published there in 1957
on the liortulus of Strabo. The authors are Werner Naf and Matthaeus
Gabathuler. This is an aduirable production, looking like the Hunt
publications at their best: it is exactly what I had hoped we might
be abie to do. It is illustrated with cuts from Brunfels, Fuchs and
Bock - which I was also going to proupose for the Hunt edition. There
is only one page of the manuscript reproduced in facsimile. The text
(introduction and notes, etc.) is brief but contains all that one
could possibly wish to have about the buok, its history, ete.

When I suggested that “aef Fayme should do the tramslation, I
hadn't quite realised that I would be involving him in the preparatior
of anything more that the actual tramslation {for which, as a poet
and s Latinist, I think he is excellently suited) and textual notes.
I am hoping to regcive his tramsiatiom im a day or twe, and to gzo to
Eton on Saturday to discuss it with him. I do mot know whether he
has yet made a start (I very much doubt it) on the 1ntroduet10n,'and
now that he is back at his very exacting work at Eton, he will have
very little leisure until the term ends around April ist.

S0 the following has occurred to me as a possibility, and I
suggest that you might be able to send your reactions to Yeorge,

That some kind of a joint production should be made, using
Tschudy's material, translating the introduction and notes of Naf
and Gabathuler, and substituting Raef Fayme's translation for the
Serman translation. 2is is, of course, on the supposition that
Tschudi might bt_wilifhg ibxplay - as I very much hope. We could
always reproduce the full naﬁuscript instead of the single page, if
desired. I am sending the book to John, asking hiz te pass it on
to Kagef. George should by now alsoc have received his copy, and per-
haps Frans will be able to see a copy in Utrecht. [ can assure him
that it is a first class piece of work. 5

thf T lﬂU“L{ by/
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3 March 1964

Mr. Wilfrid Blunt
Watts Gallery

Compton, Nr. Guildford
England

Dear Wilfrid:

My apologies for bothering you again. I
trust this will be the last request in connection with the
contemporary exhibition.

The two Everard water colors are on hand
and the Furse fritillagy page arrived yesterday - for which,
many thanks. We want to display the Furse, but are
unable to discover where it was published. The guard
sheet shows that it must have been used somewhere.
"Plate 13" and "Reduce with Plate 1" appear there. Have you
any idea what it might have been used for? I would appreciate
a note, if you have, but please don't trouble yourself if the
information is not readily available.

Your "wildly busy'" does, indeed apply here,

just now. Persia sounds restful. I'm wildly envious and look
forward to hearing about your trip.

Good luck,

John V. Brindle

P. S. Xerox copy enclosed as reminder.

r* ‘Hunt Institute for Botanical Documentation
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25 February 1964

Mr. Wilfrid Blunt

Watis Gallery

Compton, Nr. Guildford
England

Dear Wilfrid:

Thank you for your note on the pending sale of
37 Ehret drawings at Sotheby's on 16 March.

We would not be interested in bidding for so large a
lot. If they are offered separately, I would be interested in
bidding for two or at most four, but doubt if the price anticipated
will be low enough for us even then. We may have to try to
negotiate for one or two from whomever acquires the lot if sold
as a set.

Thank you and please keep me advised.

l Most cordially,

George H. M. Lawrence
Director

GHML:ps

r Hunt Institute for Botanical Documentation
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20 February 1964

Mr. Wilfrid Blunt
Watts Gallery
Compton Nr. Guildford
England

Dear Wilfrid:

By now you will have received Frans' letter of 13 February,
addressed to me, with his reactions to the Strabo situation as
possibly influenced by the N&f book.

I think we are all agreed amagst us that we proceed as
planned, since our production will be a true facsimile in every
respect, and will offer much that is not in the Swiss work.

If you have not seen the 1942 edition that Frans cites, would
you order two copies, one to be sent here with the bill for the
two and you to receive the other.

I wonder whether we should consider asking Rick to come to
Pittsburgh while we are discussing this matter in April? If so,
I would urge that he come on Friday, the lst of May, and that we
schedule the Strabo for that day, and this will have Rick here for
our general plenary session and for the bangquet that evening. In
the event this is to be done, I would want to be very sure that
we will then have imhand all of the information and materials
relating to the production of the book. It would be very helpful
if I could have as much as possible in advance, so that Rick
could be given xerox copies for his study prior to coming here.
This would make him a little better informed on the deliberations of.
that day. Any suggestions you and John might have on this will be
welcome. I know that Frans would second the idea anyway and I
raise the question solely because I need reassurance from you that
we'll be prepared to go into the production from all angles rather
thoroughly.

I am a little bit concerned over the fact that we have not
received our copies of the two books that you ordered from
St. Gallen, nor have we had any invoice for same. I wonder whether
the time that has elapsed is such that inquiries should be made
direct to them.? Since we initiated the correspondence. I think I shall

Hunt Institute for Botanical Documentation



Mr. Wilfrid Blunt -2- 20 February 1964

do so now. It's very essential that we have the books
themselves here when we meet, and there is no point in
your bringing copies with you'ly air unless you feel an
additional copy would be helpful.

When I have told botanists here of our plans with regards
to the Strabo, great interest has been evoked and I am sure
that the production will produce considerable interest on both
sides of the Atlantic.

With kindest regards,
Most sincerely,

George H. M. Lawreace
Director

GHML:ps

CC: F. Stafleu
J. Gilmour

CORY

Hunt Institute for Botanical Documentation
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17 Februarl 1964

bear 5ir,

I am a member of the Advisory Committee of the Humnt Botanical
Library at Pittsburgh, and I veature to write to you on behalf of its
Vireector, iUr George Lawrence.

You may perhaps have heard of the fine work that the Hunt Library
is doing in various botamical fields. Among other things it publishes
facsimile editions of rare botanmical works, together with translations,
commentaries, or whatever is appropriate. The Hunt Library recently
decided to produce a facsiwmile of the Vatican manuseript of the Hortulus
of Walahfrid Strabo, together with am English translation, brief notes,
introduction and commentary. It was decided to make use of woordcuts
from Fuchs, Brunfels, ete. The English tramnslation was pat in hand,
and a start made on research into the history of the wmanuscript, etc.

It was at this stage that we came upon your splendid publicatiom,
which covers almest exactly the ground {hat we had in mind-and, curiouss
ly enough, makes use of the precise illustrations we had thought of
using. I at once made contact with br Lawrence snd suggested to him
that we should approach you and Dr Gabathuler to see whether we might
be able to come to sowe arrangement about using translations of your
introductions etc. in our publication. Since we have not yet under-
taken the research necessary, and since this has obviously been so well
done by yourselves, it seems that, if you were willing to make the tirans
lation rights available, it would be far more satisfactory to proceed i1
this way.

Would you be so kind as to let me know whether vou are intereste«
in the idea, and on what teras you would be willing to discuss the matte
further. Vo please, if you wish, reply in Yerman.

(Wilfrid Blunt)




17 February 1964

Mr. Wilfrid Blunt

Watts Gallery

Compton

Guildford, Surrey, England

Dear Wilfrid:

As you know, we have some of your original water colors of botanical
subjects. I am desperately anxious to include them in our forthcoming show.
However, one of the oriteria by which we decided admissibility to the
exhibition was that the artist concermed had to have had some of his art work
published somewhere in some format. We are very liberal in this, including
the distribution of multiple wood-cuts as equivalent of publication, the use
of one's work in the commeriocal field in such expressions as wallpaper and note
paper to be publication. I write to ask if you have had any of your art work
(not necessarily botanical) published snywhere in any form? If so, can you
give me the name of the publication and year published.

Who's Who does not tell us where you were born. We are giving this
information for all of our artists and I would like it for the record on
yourself. Also, the schools you attended and years for same with degrees held.

We would like also to know the years that you were at Eton, at Marlboro
College, Wooster College and the Royal College of Art, Oxford.

I would alsc like to know when you went to the George Watts Gallery.

I am terribly sorry to take your time on such trivia, but they do give
precise information that we are endeavoring to assemble for all the artists
represented. This will be published in the very modest catalogue we are
producing.

Very sincerely,

George H. M. Lawrence
Director

GHML: mh

Ene: Biographical Data Sheet

P.8. I think when you next submit your expense account, you better make an
estimate of what you spent on postage to here and elsewhere so that
you can get approximate reimbursement for it.

{

Hunt Institute for Botanical Documentation



28 January 1964
(dictated 24 January 1964)

Mr. Wilfrid Blunt Curator
The Watts Gallery
Compton, Nr. Guildford
Surrey, England”

Dear Wilfrid:

Enclesed is a copy just sent to Raef Payne concerning the Strabo.
You will have already received copies of my letters ordering the two
works that will be coming to you and which may already be known to
you. I just thought it would save time to do it that way rather than
inquire if they were wanted.

As I wrote you earlier, I am delighted with the points that you
presented to the Vatican. I can only hope that the replies are full and
cooperative.

If we are going to publish this book and bring it out by early
November of this year, as I hope we may, we must have most of our
problems pretty much resolved when we meet here in late April. I note
too how busy you are on your other activities, but I do not know if
any of them call for your being out of the country. In the interest of
our having the information we need from the Vatican, and of actually
getting work going on the color photography of three pages to be selected
by Mr. Payne and yourself, and to have in hand the actual negatives
made of the manuscript, I wonder if one of two possible steps should be
considered. One is for you to telephone the proper person in the Vatican
to clear up all of these matters and get the wheels turning. The second is
for you to go to the Vatican for a day or two and accomplish the desired
results personally. The decision as to which course might be considered
assuming that you would have the time and be willing to make the trip
and honestly feel up to it, I leave for you and Raef Payne to decide.

In the event that a personal contact is necessary and that you do not feel
that you can make the trip, I would be equally willing for Mr. Payne to
do it. I think it needs to be done by someone who is actually close to
the project and knows our needs. We would expect to pay all expenses
involved and if time is of the essence I am sure the tickets can be
procured through the agency that you and John have been using, even to
pre-arrangement for hotel accommodations in Rome.

All of this is throwing more on you than I am sure you or I had
originally contemplated._ If it is too much, please say so and I would hope

" Hunt Institute for Botanical Documentation



Mr. Wilfrid Blunt -2~ 28 January 1964

that you would have an alternative suggestion. My concern is that of
an expediter because I want to do two things: to bring out a better
product than has ever been done before from the standpoint of scholar-
ship and typographic perfection] and to bring it out not later than

30 November 1964. These are my goals and I need your advice as to
whether they are realistic and if so how to achieve them.

I understand from Pam, John's secretary (and I wish I knew her
married name) that John has not been well but is recovering. I should
be writing him to remind him of a job he was to do for us this Winter
for next year's HUNTIA. If he is coming out of a depression phase,

I don't want to do anything that would add to his worries. At the same
time, I want to encourage him if this is the right thing to do. Perhaps
you would like to phone John at our expense and find out what the

story is about his health and activity and ask him, if it seems politic,
how he is coming with the series that he was going to start on English
horticulturists for us. I believe Abercrombie was to be his first subject.
We will not use it in the first volume of HUNTIA, but I want to have it
in hand before the Summer season begins.

’ With every best wish to you and looking forward to your reawtions
to the several proposals here presented,

Most sincerely,

‘ George H. M. Lawrence
GHML:ps Director

P.S. 1 expect to get out a progress report to onr Advisory Committee in
about two weeks from now and I will be better able to bring them uptto
| date on the Strabo project after I hear from you.

Enc.

i
L Hunt Institute for Botanical Documentation




23 Jenuary 1964
(Dictated 20 January 1964)

| Mr. Wilfrid Blunt, Curator
| The Watts Gallery
Compton, Nr. Guildford
Surrey, England
Dear Wilfrid: b
I am ordering today two coples of the Strabo .
item, asking that one by sent hers, and the other
| to you, with our compliments.
’ Most cordially,

George H. M. Lawrence
Director

—— . ST
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17 January 1964
(Dictated 12 Januery 1964)

Mr. Wilfrid Blunt
i, F. Watts Gallery
Compton, Guildferd
BEngland

Dear Wilfrid:

Just a short note in acknowledgment of yours of the 26th in which
I urged you to do your best to get an original water color from Stella
Ross-Craig and from Paul Furse. We would love to have at least one from
each person in time for our exhibition and for inclusion in the catalogue
that will be published to accompany its opening the first of April. This
means that we would need them by mid-February if possible, or at least
know that we could have them by the 22nd of February when our catalogue
will probably go to press. I am enclosing some biegraphical data forms -~ dc’
for your use, so that they can be completed by persons in Britain whose e
work we either have or are seeking.

Do yov ¥know the chap who did the lovely camellia and rhododendron
paintings in Mrs. Urquhart's monographs? I think one name was Jones and
the other Riefel, but I'm not sure. Ve really ought to have both repres=
sented if at a&ll possible, but I realize that at this late date it may
not be feasible to do so.

I understand that Mrs. Leslie Urquhart is & very difficult person,
to put it mildly. If she were more amsnable I would be tempted to see
whether or not they would place one or two originals here on an indefinite
loan basis, subject to recall and reuse as needed. We have accepted
paintings from American artists and illustrators on such & basis, and in
a few instances, from publishers.

Thank you for the informetion concerning the Strabo situation. I
have not yet digested 2ll of it and I have a letter here from Raef Payne
to go over simultaneously.

With all good wishes,

Most cordially yours,

George H. M. Lawrence
Director

GHML: hbe
Enec.

— Hunt Institute for Botanical Documentation



26 Dec 1963 ”ii :;;tl.w_::;.

Dear Yeorge,

“any thanks for your letter. I have today written to the
'atican, as enclosed, and also more briefly to St Gallen, I will
let you know as soon as I hear from them. I have also sent a copy
of my letter to the yaticam to Raef Payne, wha# will, I am sure, be
working on Strabo at this very moment., I will tell him that you
will be needing the text in time for the next meeting, and that I
will therefore want to have it in time to bring with me to America
towards the end of April.

1 am delighted that I may choose for you two drawings by Barbara
Everard. iy car has been in dock for more than theee weeks, so
that I have been unable to get over to see her, but it came back
yesterday and I intend to visit her very shortly,

I think the Christmas card is a great success; thank you very
much for it. So glad you had a good trip to Californiia and that
you have got some more contemporary Americam flower drawings. I see
that England is rather thinly represented in this respect (only
Snelling, Stones, Galsworthy, McEwen and Blunt, so far as I know).
Would you like me to try to get work from one or two more living
English botanical artists - e.g. Stella Ross-Craig, Paul Furse,
etc,//? I will gladly do this if you give me the word.

With all best wishes for Christmas (belated!) and the
New Year,

“( (Ml

~

Hunt Institute for Botanical Documentation



26 Vecember 1963

Dear Sir,

You were kind émough to furnish me recently with photographs of
the manusceript of Walafrid Strabo's Hortulus, which the Hunt Botanical
Library, Pittsburgh, are hoping to use in a monograph to be published
at the end of this year. I must apologise for troubling you further,
but Dr Lawrence, Librarian of the Hunt Botanical Library, has asked
me to approach you omn one or two péints which have arisen.

1. Is this the original manuseript, in Walafrid's own hand? If
not, what, roughly, is its date?

2. Vhat is its provenance, and when did it pass into the Vatican
Library?

3. Was it used as the basis for the editio princeps?

%, On what kind of vellum is it written? TIs the vellus very dis-
coloured? It might be possible for the facsimile of the manuscript
to be printed on a tomed paper of roughly the same tint.

5. Do you know if this is the only manuseript of the poem?

6. Is there any possibility of having a colour transparency made
of a double page of tihe manusceript? (We would leave the choice of
8 pages to you). Dr Lawrence tells me that he would like to reprod-
uce one such double page in colour.

7. VWere the photographs you supplied us with, the original size?

I understand that the block-makers will wish $0 use the negatives
and that these should be full size. Would you be able to send full-
size negatives to Dr. Lawrence?

8. Will permission be granted for the reproduction of the facsimile
of your manuseript? Should Dr Lawrehce make formal application, anc
if so, to whom?

9. Dr Lawrence would, indeed, be most grateful for any information
about the Hortulus that you are kind enough to supply. 1Is it, for
example, known what scholars have consulted it in the past?

Hunt Institute for Botanical Documentation



I fear that I am putting you to much trouble, but I am sure
that you will appreciate that The Hunt Botanical Library is most
anxious to make this as fine and as scholarly a volume as possible.

All expense will, of course, be immediately refunded if the
bill is sent to:

Dr, George Lawrence
Hunt Botanical Library
Carnegie Institute of Technology
PITTSBYRGH 13
Pa. U.S.A.

Yours sincerely

— . — - o e et M e ope S . — s s
T —— == T — - ———y - e = = £ = )

Curator, The Watts Gallery

Menbcrzof the Advisory Committee of the Hunt Library
i :

[

d
|
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20 December 1963
) DPictated 18 December 1963

Mr. Wilfrid Blunt

The Curator's House
Watts Gallery

Compton, Nr. Guildford
England

Dear Wilfrid:

Your letter of December 9 awaits me on the return of Miriam and myself
from a quick but very satisfying trip to Los Angeles, Berkelsy, and Stanford.
While there I picked up original work of about nine botanical artists and
illustrators active in the West Coast area. Some of it is very delightful,
others are only so-so.

Thank you for the information &bout the Hortulus manuscript. I think for
our introductory account we will need to give some details on any history of
the manuscript that can be wrung from the people at St. Gallen and at the
Vatican. In the first place we ocught to know if this same manuscript served
as the basis for the first printing of the poem. If not, is it known what
manuscript was used? We ought to know when the manuscript left St. Gallen and
was sent to the Vatican. Why did this come about? Is the manuscript on vellum
or some other material?

I know this poses a difficult problem, but I think it would be wonderful
if the first page of the manuscript, assuming it is the page in which the
stanzas first appear, could be photographed professionally in color. If the
Vatican has this facility then let us order same and probably ask for two pages

or two consecutive pages. If they do not have the facilities on the premises,
\ undoubtedly they know how to get it done in Rome and without the manuscript
leaving the premises. The bill for this should be sent here. I mentioned this
because I think it would be very nice to consider such a reproduction in color
\ as a frontispiece. The same pages would, of course, be reproduced in black and
- white in the facsimile part of the work. Furtherwore, I would like to know
how much discoloration appears in the manuseript. This, becauce it is possible
that we might be able to simulate the color in the manuscript, or of the ink
used with it, in the reproduction of the pages as facsimile. It would also
affect somewhat our choice of shade of paper color and text of paper. It will
also make a difference, partiocularly if its on vellum, as to the binding, for
if it is on vellum we would probably use a simulated vellum for the binding.

We need to know whether the photographs that you obtained are natural size
or if they differ from that of the original. I feel quite confident that the
engraver who prepares the plates for the facsimiles will want natural size
negetives without any reduction. I realize this may mean having them re-
photographed for reproduction purposes.

Hunt Tnstitute for Botanical Documentation



Mr. Wilfrid Blunt 2 20 December 1963

Another point that must be cleared very soon is that of obtaining per-
mission for the reproduction in the faocsimile format and the publication of
the translation. I think the request for this, and possibly for all of these
things, should come from here. This means that I should be advised as to whom
it was you dealt with in getting the photographs now in hand.

I would like to have as much basic information in hand as possible prior
to the meeting of our Advisory Committee and it is not at all too early to do
this. If I can get it in time, I will even have cost estimates on the pro-
duction itself.

Perhaps you can get the information from the people at St. Gallen about
the provenance of the manuscript and any historiocal information they can give
you. It would be most interesting, for example, to know what scholars are
l known to have consulted it in the decades and centurys now bshind us. Certainly
; we must have it examined by somecne such ag Francis Wormald or Bric Millar and
thelr report included in the fortheoming publication in one form or another.

I do hope that Raef Payne will come to grips with this manusoript during
the Christwmas holidays. It's quite essential that we have the translation in
hand when our commitiee meets and as much of the introductory matter as possible.
I hope to bring the work out early in November 1964 at the latest.  This will
be in time for its being publicized as a potential Christmas gift item. We
have yet to decide where the facsimile part of the work will be done but it wmay
very well be done for us in Switzerland. I suspeect that I will need to get
| bids on it from two or three places on the continent.

I realize that this letter is rather deveid of continuity, and I have merely
tried to point out the missing links that must be forged together. .I am willing
to make inquiries where it is necessary that they be official from here but I
i would hope that you might get information om other facets of the project.

I am delighted to learn that you are going to be able to get two of Mrs.
Bverard's watercolors for us. Counting E. A. Bowles, this will bring to six
the number of British artists now living or of recent vintage whose work will
be in our exhibition.

With best wishes for a very cheery Ohristmas and & most satisfying New

Year,
Most cordially yours,
George H. M. Lawrenoce
Director

GHML:: ms

P.8. In due time you will receive, if you haven't already, a substitute for a
Christmas card from here. I'1l be interested in your reaction. We chose the
frontispiece of Gart der Gesundheit because it vaguely infers the segacity of

the Wise Men even though they are not the subject. I have a colorsd woodeut here for
you to see in April and on which I need your oginion as to whether or not we should
reproduce in full color for next year's 'cards" and with the reproduction and card

of the same size as this year's.

GHML

‘Hunt Institute for Botanical Documentation
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4 December 1963

Mr. Wilfrid Blunt

The Curator's House
Watts Gallery

Compton, Nr. Guildford
England

Dear Wilfrid:

Thank you for advising me of the botanical art work of
Barbara Everard and for your willingness to look at tt again with
a view towards purchasing for us a pair of her paintings.

We are pleased to authorize you to do this, spending a sum

of not more than 30 guineas for the two. Perhaps you can persuade

her that she should send her bill direct to us. I enclose two or

three of our biographical data sheets, with the request that you ask

her to complete one of them, and send it with her invoice. I would

| be very happy if we could also get a picture (photograph) of her,

' since we are doing this for virtually all of the contemporary botanical
artists whose work we now acquire. If she has none to spare, but
will loan one, we will copy it and return it to jer.

: Thank you also for your note recently received and written after
learning of the assssimation of the late President Kennedy. His sudden
demise hit the whole nation in the solar plexus.

I dictate this on the eve of the departure by Miriam and myself
for California where I haves engagements to meet three or four of the
leading botanical artists there and with a view towards acquiring some
of their work for our Spring exhibition.

With kindest regards and best wishes,

Most cordially yours,

George H. M. Lawrence
GHML:ps Director

Encs.

~ Hunt Institute for Botanical Documentation
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14 November 1963

Mr. Wilfrid Blunt

The Watts Gallery
Compton, Nr. Guildford
Surrey, England

Dear Wilfrid:

Just as I was about to get out a notice setting
the date for our next Advisory Committee meeting for Friday,
24 Apri], with two days of informal meetings by the botanists
immediately preceding, I am asked to inquire from the botanists
whether or not the following Friday, 1 May, would be equally
acceptable.

It happens that the Roy Hunt Jrs. are goingtto Europe
the 1st of April, have one month for the trip, and would come
back for a 24 April meeting if that date is the most convenient
to all concerned but would prefer to remain another week and be
here for a meeting date of 1 May.

Please let me know whether or not a visit here for the
last week of April and remaining over the weekend of the 2nd and
3rd of May would be equally acceptable.

Very sincerely,

George H. M. Lawrence
| Director

GHML:ps

Hunt Institute for Botanical Documentation
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12 September 1963

Mr. Wilfrid Blunt
Watts Gallery
Compton, Nr. Guilford
Surrey, England

Dear Wilfrid:

Thank you for your kind letter of § September. I needed the
prompting from you to get the necessary letter off to Raef Payne.
This has been done and I enclose & copy for your cognizance. If
I have blundered anywhere in it please correct me directly by
letter to him and advice of same to me.

Yesterday I discussed with Mr. Hunt our plans for exhibitions
here at the Library for the coming seasons. The Adanson comes down
the first week in November and will be replaced by one on herbals.
The exhibit on herbals will come down late in March and will be re-
placed by one on contemporary botanical art.

Thenk you for your suggestions concerning herbals whose illus-
trations should be considered when making enlargements. These will
be followed.

John is in the course of making an inventory of our holdings
of contemporary botanical art and artists. We will send you a list
as soon as ready with the thought that you might want to suggest one
or two others from Britain that should be included because of the
importance of their work. Here we are guided by our acquisition
premise that we include artists whose work appears in published form
even though the particular item displayed may never have been pub-
lished.

With kindest regards and best wishes,

Most cordially yours,

George H. M. Lawrence
Director

GHML:cl

Enclosure

Hunt Institute for Botanical Documentation
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28 August 1963

Mr. Wilfrid Blunt
Watts Gallery
Compton, Nr. Guildford,

England
Dear Wilfrid:

Thank you for your kind note written on your return to
Compton.

With regerd to the April meeting. It appears rather
definite that it must be at the end of April and I am
provisionally setting it for Saturday the 25th of April,
with the preliminary meetings by we botenists for the two
days prior to them. I have to give & lecture at Princton
on Tuesday, April 28. One reason no date was set when we
met was because at that times the French had not indicated
very clearly when the Adanson celebration would be held at
Aix-en-Provence in Paris. Later, and before leaving, I got
the feeling that it would be at the end of March. This
however is still subject to change and no definite date has
been received here. They may find that the inrocads of the
Baster holidays in the last week of March will force them %o
change their thinking. Certainly our meeting will not be
held any earlier than the 25th of April. T hope, this,
indefinate though it may be, is enough to help you plan your
trip to Persia.

You may be sure thet John Brindle is planning to work
with you closely in connection with our Princeton paintings
program when you are here next April. It should please you
to know that we are now thinking of setting up an exhibition
of herbels and examples of the botanical illustration as it
existed during the period of the herbals, immediately following
the Adanson exhibit. We are going to use your proposal of
reproducing some of the early illustrations by means of blown
up photographs. If you have suggestions of some that you know
lend themselves to this, we would be very pleased to have them.
Also, if you know of Institutions that may have such blown up
photographs, we might be tempted to write to inquire if they
could be borrowed for our exhbition use. This might be asking
too much, however.

| Again, many thanks for your kind note and the many nice
| things you wrote in it. They are appreciated.

Most sincerely,

George H. M. Lawrence
Director

GHML; me

Hunt Institute for Botanical Documentation
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July 10, 1965

Dear Major Broughton,

it is a long time siunce we last met, but I hope ypu may
s§till remember me and the help that youn so kindly gave me at the
time I was writing The Art of Botanical Illusiration and organ-
izing the Exhibition of flower books and drawings at the Natiomal
Book League.

1 am now on the Advisory Committee of the Hunt Botanical
Library of the Carmegie Institute of Techmology at Pittsburgh.
The Hunt Foundation is doing a magmificent job., I have asked
Dr. Lawrence, the Director, to send you a copy of the Redoutéana
catalogue wnich the Library has just published, for I thought
it might interest you and also give you an idea of the type of
publication that the Library produces. 1t has many other pro-
jects in view, and has already also issued a fine facsimile of
L'Heritier's Sertum Anglicum, which you may perhaps have seen.,

When Dr. Lawrence is mext in England I know he would very
much like to see some of your wonderful collectiom of flower
books and drawings. 1 write tc ask whether you would be so
kind as to allow him to have this privelege. /e is a most de-
lightful and stimulating person, and I am sure you would enjoy
meeting him.

With best wishes

Yours sincerely

W‘ﬁtm

Hunt Institute for Botanical Documentation
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19 June 1963
Mr. Wilfrid Blunt
Watts Gallery
Compton, Nr. Guildford
England

Dear Wilfrid:

Today we have posted a copy of the Redouté Catalogue
to Major Broughton, and another to you. Each of you will
receive the copy in the buckram board covers.

I am dropping a short courtesy line to Major Broughton
advising him that a copy is en route with our compliments
and in the belief that he would find its contents of some
interest.

You asked when the 1964 meeting of the Advisory
Committee is to be held. This will be decided with a
definite date when we meet in August, and since there
will be only one meeting in 1964, according to present
plans, I would guess that it would be early in May or
the last week in April (depending on when Easter falls).
We will want to have at least a week separating Easter
and our meeting activities.

I have no plans to come to Europe this year, since
all of my time between now and September must be given
to the Adanson celol‘.tatlon and the production of the first
volume of Huntia. I do expect to come over for several
weeks in the summer of 1964. At that time I would hope
to see the Royal Library at Windsor, and will welcome any
help that you can give me to gain entrance. J

I believe that you and Frans should consider the pro= |
duction of the Hortulus as a separate volume and to be one |
of our Facsimile Series. This could be produced at a i
reasonable cost, sandwiched in between the production in ‘%
other years of more sumptuous works. A

We will need your recommendation on how much of the \
original manuscript, as well as of the printed version, should '
be included. Certainly, for my money, all of one of those
versions should be included.

i\

\
I shall write to Raef Payne, at Eaton College, sending . \;
you a copy of same. _ 1

/ 1 must now get back to the manuscripts for the Adanson_. \
vélume: a task larger than I had originally contemplated. ;-EE
[
!

With kindest regards, Most cordially yours,

GHML:hl

USC: Redoutéana Cat. George H. M. Lawrenci; [

Director \ 1!

Hunt Institute for Botanical Documentation
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18th July, 1963.

Dear lr. Blunt,

I was very pleased to receive your letter and hear
from you again, as I always enjoyed so much your visits to
Bakeham House, and it used_to be so interesting to "pick
your brains" on my Flower Drawings and Books!

I have heard from Dr. Lawrence whom you mentioned in
Kour letter, and he has very kindly sent me a copy of the
edouteana_datalogue which the Library has just publighed.
I thought it was_extremely interesting and was ver¥ pleased
to receive it, although I was_a little nervous whether it
would turn up safely as I no longer live at Bakeham House
and moved permanently to Norfolk about five years ago. The
Post Office at am have been very dilatory about forwarding
on my letters and Dr. Lawrence's letter was hanging abeut =
there for some time. I was very surprised therefore to find
%&e Catalogue addressed to me at my Flat in London, 56 Eaton
ace.

~ As you know, I have a considerable number of Redoute
drawings in my collection, and also quite a number painted
by his various Eup;ls. I.Wlll write Dr. Lawrence, and I
hope that when he is next in England he will let me know, as
I would be_delighted to show them to him. Unfortunately
they are all now at my house in Norfolk.

Yours sincerely, -

Mg/ﬁ (Govphlo.

R

Hunt Institute tfor Botanical Documentation
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7 June 1963

Mr. Wilfrid Blunt

The Curator's House,
Watts Gallery,
Compton, Nr. Guildford.

Dear Wilfrid:

Thank you for your kind letter of 31 May and all the news it
contains.

We are delighted to send a buckram bound cover of the Redouté
catalogue to Major Broughton if only I had his address. Could you
supply it to me? At the same time as I send one to him I will send
one to each member of the committee who received only the paper bound
cover (sans index) at the opening of the exhibition The hard bound
cover now has the index in proper format! Thus, when you receive
your copy of the hard cound cover you will know that he will have his
at the same time or within a day or two  Anything you could do to-
wards softening him up would be marvelous for us

It is wonderful to learn that Ralf Payne (have I the name correctly
spelled?) is interested in the Hortulus material. Here too, I need an
address so that I may contact him directly and make official arrangements
with him, with information copies going to you. Please send me
Mathews bill for the copy of the English translation which you acquired
for us and subsequently delivered to Payne.

If you have any difficulty with the Vatican Library situation please
let me know because the head man is a personal friend of the Hunts and
has visited Mrs. Hunts library when it was in her home. His name is
Cardinal Albarado. The present demise of the Pope may interfere with a
respoi.se from there but a follow-up letter from here will not hurt. What
I do need is some specific title or other reference to the manuscript
material. Have you anything other than the name of the author and the
title of the manuscript?

All for now, and I must plunge head foremost into the Adanson
manuscripts for the symposium volume.

Most cordially yours,

George H. M. Lawrence
Director

GHML/ccc

Hunt Institute for Botanical Documentation
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8 May 1963

Mr. Wilfrid Blunt

Watt Gallery

Compton, Nr. Guildford
England

Dear Wilfrid,

I have now read carefully your kind letter of 30 April
in which you properly provided an account of your expenses
and we will process it accordingly with the check coming to
you in due time. I trust you can negotiate it all right even
if issu=md in dollars.

‘ Thank you for giving me the lead to the availability
of a copy of the translation of Hortulus at Alister Mathews.
We do not have a copy of the Lambert translation and are
ordering it today. Any information you can get about the status
of the manuscript at St. Gallen will be much appreciated and
if extant there, I do hope that we can get a good photocopy
from which one or two pages could be reproduced (with their

F'- permission).

On reading your letter more closely I realize that you
propose to buy the translation in our behalf, and perhaps
make it available to Payne for his consultation. I return to
you the slip from Mathews' catalogue so that you may do this.
We will reimburse you on receipt of Mathews' bill.

You should not feel in the least that your place on the
Advisory Committee could be filled more effectively by a botanist.
It is apparent to all of us that five botanists are quite able to
handle the botanical problems and most assuredly we do need
one with your background and talents to guide us and counsel
us in matters relating to botanical illustration. I am everrmind-
fub that we have a very real responsibility in this area of botani-
cal illustration and that there is here the potential to become
one of the important centers for archives in the subject matter
and for the use of them in behalf of the interested public. The
report that you provided us will serve as our bible unti! such
time as it is emended by you. This autumn, after the respon-
sibilities are past as concern the Adanson Symposium and the
production of the first volume of HUNTIA, John and I will sit
down and map out a definite plan for the activation of that part
of your report as relates to the photographing of collections and

“Hunt Institute for Botanical Documentation
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Mr. Wilfrid Blunt 2 9 May 1963

the preparation of enlargements therefrom. When this is roughed
out we will submit it to you for your further suggestions and
corrections.

It is my hope that we may become a little better in-
formed on the status of the Broughton Collection. Perhaps
when I come to England next July it will be possible, through
advance arranzements to see something of it. I would also
like to discreetly learn, perhaps at that time, whether or not
some special arrangements could be made for us te make color
photographs of the more outstanding pieces. I also have in
the back of my mind the fact that one day this collection may
go to the auction block and for that too we must not only be
prepared outselves, but must have members of the Hunt Founda-
tion conditioned to responsibilities of acquiring some of the out-
standing pieces. There is always the possibility that they could
be acquired directly at the proper time. The important thing is
to establish a good rapport and to be known to Major Broughton.
This is something to keep in mind and is an area concerning
which you will always be better informed than we and your guid-
ance will be sought.

Perhaps you will not always be blessed with abundant
commissions to write books. When that time comes I would
hope that you might consider doing a series of articles for us
to be published in HUNTIA concerning specific botanical artists
and their work, perhaps much the same as John Gilmour is now
embarking on a series concerning British botanists and horticul-
turists. The publication of such a series would add immensely
to the importance of this Library and of HUNTIA. Keep in mind
that you'll be hearing more from me of this.

With kindest regards and best wishes,

Most sincerely.

George H. M. Lawrence
Director

GHML:fkh

Enc: Clipping from Mathews catalogue

Hunt Institute for Botanical Documentation
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Some notes on the
Hunt Botanical Library Collections
of drawings, prints, and paintings.

Wilfrid Blunt

The ofiginal botanical drawings, albums of flower paintings, and en-
gravings in the Rachel McMasters Miller Hunt Botanical Library form the
nucleus of a remarkable collection illustrating the development of botanical
illustration throughout the ages. The material is, however, in its present
state inevitably both incomplete and unbalanced - and for very obvious
and understandable reasons. First, it is basically a privately-made col-
lection which reveals - as all such collections should - the personal pre-
ferences of its maker; and second, it lacks works of many important bo-
tanical artists because it is very difficult - indeed often impossible - to
obtain, at any price whatever, original drawings by some of the greatest
flower painters. For example, painters such as Redouté and other artists
of his circle are very strongly represented, whereas the brothers Bauer,
possibly the greatest botanical draughtsmen of all, are represented only
by engraved work. Most of the gaps in the printed book section can,
with the assistance of book-dealers, in time be filled; but what are the
chances, today, of purchasing original work by the Bauers adequately to
represent them? Yet, if the collection is to be of real value to students
of botanical illustration, such gaps must, in my opinion, in some manner
be filled.

It seems to me that potential users of the collection of original bo-
tanical drawings, illustrated botanical works, albums of flower paintings,
engravings, photographs, reproductions in colour or monochrome, micro-
films, colour-transparencies, photo-data-cards, etc., (hereafter to be re-
ferred to as "the Collection") may be listed in one of six categories:

A, The serious student of the history and development of Botanical
Il1lustration.
B. The professional flower painter and/or illustrator of botanical and

horticultural works.

Hunt Institute for Botanical Documentation



C. The professional botanist who wishes to know more about this part-
icular, and possibly rather unfamiliar, field of botany - Botanical
Illustration.

5 Artists and art students in general, especially those with an inter-
est in the graphic arts or design.

E. Uninformed amateur botanists and horticulturists.

The casual and wholly uninformed visitor who is drawn to visit the
collection through a mild interest in '"Art,'" or '"Flowers,' or even
through idle curiosity.

These are listed in order of descending importance, but I feel that all

categories deserve in some measure to be catered for.

Seminars. What would obviously be of immense value to A, B, and C
would be the holding of Seminars. But, as I see it, this must be a long-
term policy, and could not be undertaken until the Collection has been
substantially enlarged and made reasonably representative. It seems to
me to be too soon to discuss this project in any detail, though it should
be constantly borne in mind when additions to the Collection are under
consideration. In the mean time there is much to be done, and I would
make the following proposals:
1. Exhibitions. Preparation of a collection of full-sized photographs of
representative examples of botanical illustration of all periods and all
countries should be begun. This should also include specimens of the
best engraved work, so that it would be possible frequently to hold
changed exhibitions such as, e.qg.:

1. The incunabula herbals
Fuchs and Brunfels
Nicolas Robert and his contemporaries
French flower painters from Robert to Redouté
Ehret and his circle
The illustrators of Curtis' Botanical Magazine

Diirer and Leonardo as botanical artists

00 N s W N

Some contemporary American botanical artists




Such exhibitions might consist of thirty or forty items, some of which
would be original drawings and engravings, the gaps being filled by means
of photographs. Where appropriate, books could be exhibited at the same
time. I would also like to point out how effective, in certain cases,
photographic enlargements can be. The British Broadcasting Corporation
once made for me a few 'blown up'" photographs of pages from early herbals,
to illustrate a television talk; the woodcuts from Brunfels, when enlarged
about X 4, looked magnificent, and made admirable wall decorations after-
wards.

Each exhibition could be supported by a very brief explanatory sheet,
printed in large type and framed. My experience leads me to believe that
long introductions remain unread, and that those visitors who wish for
fuller information will in any case be prepared to consult the appropriate
books. The material used in these exhibitions should be recorded, so
that they can be repeated at a later date.

I would propose that such exhibitions be of a size adequately to
cover the walls of the Conference Room. This would make it possible to
continue to hang, as at present, attractive smaller miscellaneous groups
of drawings in other parts of the Library.

As I see it, these temporary exhibitions could be chosen to suit
various categories of visitors. Those suggested in this brief and tent-
ative list should be of interest to A, B, and C. Many of them shotld
also interest D and E, and several (perhaps 3, 4, and 8) might attract F.
When a more strictly botanical theme was being illustrated in the main ex-
hibition, the remaining walls of the rooms might be hung with work de-
signed to appeal more specially to E.and F.

I would propose that for display purposes black-and-white photo-

graphs should be made, though where original drawings in other collections
are being photographed it would clearly be advisable for a colour trans-
parency to be taken at the same time (this is discussed below).

While it is perfectly true that exhibitions such as Nos. 1 and 2
are covered by printed books probably available in the Library, nonethe-
less I feel that there is much to be said in favour of having such
material photographed as a part of the general exhibition scheme. To see,




side by side on a wall, say half-a-dozen woodcuts from Fuchs and from
Brunfels, is to make the different qualities of the illustrators of these
two works far clearer than is possible by any other means. The making
of photographs from material already in the Library should not involve
very great expense.

2. Photos of Original Work. There should gradually be formed as com-

plete as possible a record of the most important hand-painted florilegia
and collections of original flower paintings scattered in various museums
and libraries throughout the world. This is something that has never
been attempted for botanical drawings and would, in my opinion, add
great prestige to the Hunt Botanical Library, would be of enormous value
to A and B, and of considerable interest to C and D.

It is hardly necessary for me to mention the kind of work that I
have in mind, but the following are one or two obvious examples: the
hundred or more volumes of vélins at the Muséum of the Jardin des
Plantes, Paris; the Walther florilegium at the Victoria and Albert Museum,
London; the volume of Rabel drawings in the Bibliothéque Nationale,
Paris: the collections of Ehret drawings at Kew and in the Victoria and
Albert Museums; the Rinio herbal, Venice, etc.

Various problems arise. First, what form should these records
take? I would suggest that a file of black-and-white photographs, on
6" X 4" data-cards, was of the first importance. Consider the case
of A or B who wishes to study, say, the work of Ehret. What is
available to him at present? In the Hunt Botanical Library six original
watercolour drawings, a few loose prints, probably the illustrations in
three or four printed works (Plantae Selectae, etc). If to these could

be added photographs of the original paintings at Kew and at the Victoria
and Albert Museum, etc., and of those in private collections (Major the
Hon. Henry Broughton, Dr. Joan Evans, Lady Dorothy Randolph, etc.),
he would be able to form a real impression of the full range of Ehret's
genius. There, is at present, nowhere in the world where such a study

can be made, and I would like to see the Hunt Botanical Library become

Clearly this is also a long-term project, but I feel that a beginning




should be made as soon as possible. As to the choice of manuscripts,
drawings etc., to be photographed, some indication of what is most de-
sirable may be found in my Art of Botanical Illustration, and I would

gladly make a specific list if the project is approved.

Since even the photographing of the work in black-and-white will
presumably make it necessary for someone to visit each collection to
supervise the work, it would probably be advisable to have colour trans-
parencies made at the same time of representative examples from such
collections. In the case of extremely important work it might be well
to have a full record in colour. This must naturally depend upon the
cost and upon the amount of money that is made available.

3. Additions to the Collection. I would strongly favour the purchase

of one or two original drawings of all possible serious contemporary
botanical artists. I feel that two examples of any artist should be
quite sufficient. I would not favour further additions of amateur 19th
and 20th century work, though there would be no harm in keeping a
brief record of any Victorian amateur albums (but not of course of stray
drawings) that are offered for sale to the Library.

4., Arrangement of the Collection. This is a matter which calls for

some thought. My time in Pittsburgh in November was insufficient for
me to do more than form a very general impression of the problem, and

I would like to discuss it more fully on the spot in April. Dr. Lawrence
has brought to my notice, since my return, several points that I had not
properly appreciated in November.

The question arises as to the best way of listing the large number
of unidentified, unidentifiable, and anonymous prints and drawings. The
"anonymous'' section may very soon reach unmanageable size if such en-
gravings as, for example, the unsigned plates of Weinmann's Phytanthoza
Iconographia are now classified as '"anonymous.' Although Weinmann

was not the artist, I think a case could well be made for cataloguing
them under [Weinmann]. The rather elaborate system of classification
proposed by Mr. Brindle may become of value when the collection has
grown considerably larger, and might therefore, I dare say, be adopted

at once - even if there is no present need for it.

Hunt Institute for Botanical Documentation



I could not but feel that there was sadly little space in the Print
Room for a collection destined, I hope and believe, to grow steadily
and rapidly in size.
5. Huntia and the Hunt Monograph Series. It would be of the greatest

value if articles and volumes could from time to time deal with the work
of botanical-artists. I understand that Miss Phyllis Edwards, of the
Natural History Museum, London, is at present working to such a pur-
pose on Ferdinand Bauer. These articles or monographs could either
deal with the work of a single artist or group of artists, or might cover
the collections held in a particular museum or library. Attention would
thus be drawn, in a widely disseminated form, to one important aspect
of the Hunt Botanical Library.

6. Priority. I would propose that in the field of botanical illustration
top priority should be given to the formation of material suitable for a
series of temporary exhibitions, and to the photographic recording of

the most important collections of botanical drawings. At the same

time, a programme should be worked out for future articles in Huntia,

and a volume or two in the Hunt Monograph Series, dealing with some

form or other of botanical art; authors of these could then be engaged
to prepare material. It must be appreciated by botanists that volumes
such as Sertum Anglicum, though doubtless of great importance botanically,

and though in fact illustrated by the work of two great botanical artists,
are, artistically, of relatively little interest to any but the most earnest
of students of botanical illustration.

I must emphasise that these suggestions are the result of a very
cursory survey of the existing collection, but I think they may perhaps
provide a basis for discussion at our meeting in April. As I see it at
present, our first task is to make the Collection something unique; we
must then find ways and means of making its value and importance
known throughout the world.

Wilfrid Blunt
February 1963.

Hunt Institute for Botanical Documentation



Some notes on the
Hunt Botanical Library Collections
of drawings, prints, and paintings.

Wilfrid Blunt

The or'iginal botanical drawings, albums of flower paintings, and en-
gravings in the Rachel McMasters Miller Hunt Botanical Library form the
nucleus of a remarkable collection illustrating the development of botanical
illustration throughout the ages. The material is, however, in its present
state inevitably both incomplete and unbalanced - and for very obvious
and understandable reasons. First, it is basically a privately-made col-
lection which reveals - as all such collections should - the personal pre-
ferences of its maker; and second, it lacks works of many important bo-
tanical artists because it is very difficult - indeed often impossible - to
obtain, at any price whatever, original drawings by some of the greatest
flower painters. For example, painters such as Redouté and other artists
of his circle are very strongly represented, whereas the brothers Bauer,
possibly the greatest botanical draughtsmen of all, are represented only
by engraved work. Most of the gaps in the printed book section can,
with the assistance of book-dealers, in time be filled; but what are the
chances, today, of purchasing original work by the Bauers adequately to
represent them? Yet, if the collection is to be of real value to students
of botanical illustration, such gaps must, in my opinion, in some manner
be filled.

It seems to me that potential users of the collection of original bo-
tanical drawings, illustrated botanical works, albums of flower paintings,
engravings, photographs, reproductions in colour or monochrome, micro-
films, colour-transparencies, photo-data-cards, etc., (hereafter to be re-

ferred to as "the Collection") may be listed in one of six categories:

A. The serious student of the history and development of Botanical
[1lustration. i
B. The professional flower painter and/or illustrator of botanical and

horticultural works.




s

G. The professional botanist who wishes to know more about this part-
icular, and possibly rather unfamiliar, field of botany - Botanical
I1lustration.

D. Artists ahd art students in general, especially those with an inter-
est in the graphic arts or design.

E. Uninformed amateur botanists and horticulturists.

E; The casual and wholly uninformed visitor who is drawn to visit the

collection through a mild interest in "Art,'" or '"Flowers,'" or even
through idle curiosity.
These are listed in order of descending importance, but I feel that all
categories deserve in some measure to be catered for,

Seminars. What would obviously be of immense value to A, B, and C
would be the holding of Seminars. But, as I see it, this must be a long-
term policy, and could not be undertaken until the Collection has been
substantially enlarged and made reasonably representative. It seems to
me to be too soon to discuss this project in any detail, though it should
be constantly borne in mind when additions to the Collection are under
consideration. In the mean time there is much to be done, and I would
make the following proposals:
1. Exhibitions. Preparation of a collection of full-sized photographs of
representative examples of botanical illustration of all periods and all
countries should be begun. This should also include specimens of the
best engraved work, so that it would be possible frequently to hold
changed exhibitions such as, e.g.:

1. The incunabula herbals
Fuchs and Brunfels
Nicolas Robert and his contemporaries
French flower painters from Robert to Redouté
Ehret and his circle
The illustrators of Curtis' Botanical Magazine
Diirer and Leonardo as botanical artists

o 1 O o W N

Some contemporary American botanical artists




Such exhibitions might consist of thirty or forty items, some of which
would be original drawings and engravings, the gaps being filled by means
of photographs. Where appropriate, books could be exhibited at the same
time. I would also like to point out how effective, in certain cases,
photographic enlargements can be. The British Broadcasting Corporation
once made for me a few '"blown up'" photographs of pages from early herbals,
to illustrate a television talk; the woodcuts from Brunfels, when enlarged
about X 4, looked magnificent, and made admirable wall decorations after-
wards.

Each exhibition could be supported by a very brief explanatory sheet,
printed in large type and framed. My experience leads me to believe that
long introductions remain unread, and that those wvisitors who wish for
fuller information will in any case be prepared to consult the appropriate
books. The material used in these exhibitions should be recorded, so
that they can be repeated at a later date.

I would propose that such exhibitions be of a size adequately to
cover the walls of the Conference Room. This would make it possible to
continue to hang, as at present, attractive smaller miscellaneous groups
of drawings in other parts of the Library.

As I see it, these temporary exhibitions could be chosen to suit
various categories of visitors. Those suggested in this brief and tent-
ative list should be of interest to A, B, and C. Many of them shoi#ld
also interest D and E, and several (perhaps 3, 4, and 8) might attract F.
When a more strictly botanical theme was being illustrated in the main ex-
hibition, the remaining walls of the rooms might be hung with work de-
signed to appeal more specially to E.and F.

I would propose that for display purposes black-and-white photo-

graphs should be made, though where original drawings in other collections
are being photographed it would clearly be advisable for a colour trans-
parency to be taken at the same time (this is discussed below).

While it is perfectly true that exhibitions such as Nos. 1 and 2
are covered by printed books probably available in the Library, nonethe-
less I feel that there is much to be said in favour of having such

material photographed as a part of the general exhibition scheme. To see,




side by side on a wall, say half-a-dozen woodcuts from Fuchs and from
Brunfels, is to make the different qualities of the illustrators of these
two works far clearer than is possible by any other means. The making
of photographs from material already in the Library should not involve
very great expense.

2. Photos of Original Work. There should gradually be formed as com-

plete as possible a record of the most important hand-painted florilegia
and collections of original flower paintings scattered in various museums
and libraries throughout the world. This is something that has never
been attempted for botanical drawings and would, in my opinion, add
great prestige to the Hunt Botanical Library, would be of enormous value
to A and B, and of considerable interest to C and D.

It is hardly necessary for me to mention the kind of work that I
have in mind, but the following are one or two obvious examples: the
hundred or more volumes of vélins at the Muséum of the Jardin des
Plantes, Paris; the Walther florilegium at the Victoria and Albert Museum,
London; the volume of Rabel drawings in the Bibliothéque Nationale,
Paris; the collections of Ehret drawings at Kew and in the Victoria and
Albert Museums; the Rinio herbal, Venice, etc.

Various problems arise. First, what form should these records
take? I would suggest that a file of black-and-white photographs, on
6" X 4" data-cards, was of the first importance. Consider the case
of A or B who wishes to study, say, the work of Ehret. What is
available to him at present? In the Hunt Botanical Library six original
watercolour drawings, a few loose prints, probably the illustrations in
three or four printed works (Plantae Selectae, etc). If to these could

be added photographs of the original paintings at Kew and at the Victoria
and Albert Museum, etc., and of those in private collections (Major the
Hon. Henry Broughton, Dr. Joan Evans, Lady Dorothy Randolph, etc.),
he would be able to form a real impression of the full range of Ehret's
genius. There, is at present, nowhere in the world where such a study

can be made, and I would like to see the Hunt Botanical Library become

a Mecca for the serious student of Botanical Illustration.

Clearly this is also a long-term project, but I feel that a beginning




should be made as soon as possible. As to the choice of manuscripts,
drawings etc., to be photographed, some indication of what is most de-
sirable may be found in my Art of Botanical Illustration, and I would

gladly make a specific list if the project is approved.

Since even the photographing of the work in black-and-white will
presumably make it necessary for someone to visit each collection to
supervise the work, it would probably be advisable to have colour trans-
parencies made at the same time of representative examples from such
collections. In the case of extremely important work it might be well
to have a full record in colour. This must naturally depend upon the
cost and upon the amount of money that is made available.

3. Additions to the Collection. I would strongly favour the purchase

of one or two original drawings of all possible serious contemporary
botanical artists. I feel that two examples of any artist should be
quite sufficient. I would not favour further additions of amateur 19th
and 20th century work, though there would be no harm in keeping a
brief record of any Victorian amateur albums (but not of course of stray
drawings) that are offered for sale to the Library.

4, Arrangement of the Collection. This is a matter which calls for

some thought. My time in Pittsburgh in November was insufficient for
me to do more than form a very general impression of the problem, and

I would like to discuss it more fully on the spot in April. Dr. Lawrence
has brought to my notice, since my return, several points that I had not
properly appreciated in November.

The question arises as to the best way of listing the large number
of unidentified, unidentifiable, and anonymous prints and drawings. The
"anonymous'' section may very soon reach unmanageable size if such en-
gravings as, for example, the unsigned plates of Weinmann's Phytanthoza
Iconographia are now classified as '"anonymous.' Although Weinmann

was not the artist, I think a case could well be made for cataloguing
them under [Weinmann]. The rather elaborate system of classification
proposed by Mr. Brindle may become of value when the collection has
grown considerably larger, and might therefore, I dare say, be adopted

at once - even if there is no present need for it.




I could not but feel that there was sadly little space in the Print
Room for a collection destined, I hope and believe, to grow steadily
and rapidly in size.
5. Huntia and the Hunt Monograph Series. It would be of the greatest

value if articles and volumes could from time to time deal with the work
of botanical -artists. I understand that Miss Phyllis Edwards, of the
Natural History Museum, London, is at present working to such a pur-
pose on Ferdinand Bauer. These articles or monographs could either
deal with the work of a single artist or group of artists, or might cover
the collections held in a particular museum or library. Attention would
thus be drawn, in a widely disseminated form, to one important aspect
of the Hunt Botanical Library.

6. _Priority. I would propose that in the field of botanical illustration
top priority should be given to the formation of material suitable for a
series of temporary exhibitions, and to the photographic recording of

the most important collections of botanical drawings. At the same

time, a programme should be worked out for future articles in Huntia,
and a volume or two in the Hunt Monograph Series, dealing with some
form or other of botanical art; authors of these could then be engaged
to prepare material. It must be appreciated by botanists that volumes
such as Sertum Anglicum, though doubtless of great importance botanically,

and though in fact illustrated by the work of two great botanical artists,
are, artistically, of relatively little interest to any but the most earnest
of students of botanical illustration.

I must emphasise that these suggestions are the result of a very
cursory survey of the existing collection, but I think they may perhaps
provide a basis for discussion at our meeting in April. As I see it at
present, our first task is to make the Collection something unique; we
must then find ways and means of making its value and importance

known throughout the world.

Wilfrid Blunt
February 1963.

Hunt Institute for Botanical Documentation



2 April 1963

Mr. Wilfrid Blunt
Watts Gallery

Compton, Nr. Guildford
England

Dear Wilfrid,

Thank you for your note advising us of the
availability at Marlborough Rare Books of a set of
Nissen's Herbals of Five Centuries, in the English
edition. Fortunately for us Mrs. Hunt acquired both
the English and the German editions when they came
out.

Your vigilance and alertness in seeing such
offerings and bringing them to our attention is appre-
ciated. Do not let this instance of our already hav-
ing the book in any way deter you from continuing to
advise us. I am grateful for your considerateness.

Looking forward to seeing you in the near
future, and wishing you a comfortable journey,

Most cordially yours,

George H. M. Lawrence
Director

GHML:fkh
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19 March 1963

Dear Wilfrid,

Thank you for your note of 15 March regarding the
length of your stay in Pittsburgh. You will be finished here
by early evening of Sunday, 21 April, for which afternoon we
are provisionally scheduling the formal opening of the Redouté-
ana exhibit. Please know that you are welcome to remain as long as
you wish.

Unfortunately April, even the second half, is too early
for wildflowers to be in blossom in the Pittsburgh area. With
our unusually cold winter and late spring, I doubt very mucih
if many of our spring bulbs will be in flower. The yellow
crocus is now fiowering where in sunny sheltered spots.

John Brindle leaves at the end of April for six weeks in
Europe visiting botanical and other art centers; mostly in Paris,
Vienna, and England. 1 know he will want to discuss his itine~
rary with you, and the thought occurred to me that when he is
in the London area perhaps you could join him for a day with
your brother at Windsor.

Looking forward to seeing you again,

Most sincerely,

George H. M. Lawrence
Director

GHML:fkh

Mr. Wilfrid Bilunt
Watts Gallery

Compton, Nr. Guildford
England

Hunt Institute for Botanical Documentation
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27 February 1963

Mr. Wilfrid Blunt
Watts Gallery

Compton, Nr. Guildford
England

Dear Wilfrid,

I have just come across your letter of 23 February,
which arrived today. Your letter clears up the situation
concerning the Sertum proofs, and I think everything is
taken care of. The notes that you sent to Frans came
to me and I added them tc the proof. I had not learned
until I saw this letter from you now in hand of the change
regarding Watts Gallery, and I am sure that Enschedé will
have made the correction as yourrequested.

Quite apart from the Sertum activities and the
Adanson Symposium, for which plans call for considerable
attention, I am now in the throes of getting a manuscript
together for a catalogue for our Redouté exhibit. This I
mentioned in my report to you. It means that I am keeping
my letter writing to a minimum ahd individual communications
short.

With this you have my very best regards, and again
thanks for your letter.

Most sincerely,

| George H. M. Lawrence
Director

GHML:fkh

Hunt Institute for Botanical Documentation



27 February 1963

Mr. Wilfrid Blunt

Watts Gallery

Compton, Nr. Guildford
England

Dear Wilfrid,

Regretaditly, I did not make myself clear when you
were here that all proof corrections were to be sent here,
and not to the printer. You see, John and Frans and you,
by sending your corrections here, permit me to integrate
the three into one corrected proof to go to the printer.
Otherwise, there might be conflicting suggestions, as would
have been in the case of your proof set and chaos would
have followed.

I enclose a copy of my letter of today to Enschedé,
accounting for the most important of the corrections you
noted. Those you noted for the articles of other authors
were taken care of. I did not feel it justified in asking
them to recast the paragraph in which you wanted to add
Redouté's year of birth, particularly since this was covered
adequately by Frans earlier.

Incidentally, I find that Liége is still the spelling
used in most Continental publications, but that the spelling
Liége is used in British and American publications of the
last ten or fifteen years. I do not have a United Nations
Directory that gives me the spelling used today in Belgium.
Inasmuch as Frans used the earlier spelling, we are retaining
it. Jean Paul Nicolas, whom I consulted this morning, as-
sured me that so far as he knew Liége was the generally
accepted spelling in France and that if it was Liége, it was
a very modern modification.

With kindest regards,
Most cordially yours,

George H. M. Lawrence
Director
GHML:fkh

cc: Dr. Frans A. Stafleu
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The artist Pernotin cannot be identified
with certainty, since no initials are given on
the plate (pl. 14) for which he made the draw-
ing, It is, however, highly probable that he
was B. Pernotin, a Frenchman who was working
in London between 1786 and 1797. B. Fermotin
was a painter of historical subjects, genre,
and portraits, among the last mentioned being
one of Swedenborg which was engra¥ed by Miss
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CABLE SEFT to: 22 FEBRUARY 1963 4:00 p.m.

GILMOUR
STAFLEU
— BLUNT

T o

RACHEL HUNT DIED FRIDAY MORNING.
LAWRENCE
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7 February 1963

Mr. Wilfrid Blunt
Watts Gallery
Compton, Guildford
England

Dear Wilfrid,

I am delighted that you accepted my notes for preparation

of a report on our collections in the spitit with which they were
sent.

You may be certain that the report you submit will virtually
be taken as a "bible" in our plans for the future.

Both Miriam and I have enjoyed reading A Persian Spring,
it being the kind of a book one pick up late {n the evening and
find relaxing. We thank you for your thoughtfulness in our behalf.

With kindest regards and best wishes,

Most sincerely,

George H. M. Lawrence
Director

GHML:fkh

“Hunt Institute for Botanical Documentation



23 January 1963

Mr. Wilfrid Blunt
Watts Gallery
Compton, Nr. Guildford
Dear Mr. Blunt:
This acknowledges your letter of 14 January.

Dr. Lawrence is out of town for about a week. I-lfi
letters will be answered on his return.

Sincerely,

(Miss) Freda K. Harter
Secretary to the Director

fkh

Hunt Institute for Botanical Documentation



RAHHE USRI

-
—
R
—_
=
-
e
_ -
S T
o
et
-~ =
——
et
-~
S~ -
~ -
I —
T -~
St
—

FI 83

—
—"
—
-
L
-
—
-
-

Hunt Institute for Botanical Documentation



Fil "'Il}lt.-\r'-};'_"j -;'llr,;llj:f,:;ﬁf__ ) :
WA |_I s f.}"]_llll:l:”'-f" i |' |._-

60 1y 01 10 CUTTDTORE S
O WA A9 908

r 7




18 January 1963

Mr. Wilfrid Blunt
Watts Gallery
Compton, Guildford
England

Dear Wilfrid,

This ls indeed a belated response to your letter of December 20
in which you reported to me your visit with Miss Phyllis Edwards and
discussions with her concerning the treatise she is preparing on the
Bauers and their art work.

Miss Edwards is correct in that I did discuss with her last
March the possibility that we might be interested in such a study as
a part of our Hunt Monograph Series. We discussed it in generalities
and I had expected to have from her an outline of what she proposed
to do before receiving the very considerable amount of manuscript that
is now in hand. I understand from her that this represenis about one
third of the total.

I am reluctant to burden you with this for two reasons: one, that
it is time consuming and not properly a function of a member of our
Advisory Committee, and the other is that the resultant publication in
any case is at least three years off.

Unless you particularly want to see the manuscript I suggest that
I continue working on it with Miss Edwards until it gets into a form
more closely approximating that which would be submitted for vetting
prior to the decision on its acceptability.

In my earlicr discussions with her I agreed that we should cer-
tainly want to publish color reproductions of the Bauer plates, doing
perhaps ten of them. I had no intention, however, of reproducing them
at their present size which would be larger than a normal folio. I had
been thinking more in terms of a one-half linear reduction. In doing
so I would have in mind that this is primarily a study of the man and
his work, and not an attempt to provide the reader with full-scale re-
productions of his paintings. In this regard it would differ considerably
from some of the sumptuous flower books that have come out in the last
few decades.

It would seem to me that here we have an opportunity to produce
a pilot type of work, which might very well serve as a model for us
to follow when considering the productions of other artists of that era
or later.

Hunt Institute for Botanical Documentation



Mr. Wilfrid Blunt 2 18 January 1963

With kindest regards and best wishes,

Most cordially yoursk

George H. M. Lawrence
Director

GHML:fkh

Hunt Institute for Botanical Documentation



Some notes on the
Hunt Botanical Library Collections
of drawings, prints, and paintings.

Wilfrid Blunt

The ofiginal botanical drawings, albums of flower paintings, and en-
gravings in the Rachel McMasters Miller Hunt Botanical Library form the
nucleus of a remarkable collection illustrating the development of botanical
illustration throughout the ages. The material is, however, in its present
state inevitably both incomplete and unbalanced - and for very obvious
and understandable reasons. First, it is basically a privately-made col-
lection which reveals - as all such collections should - the personal pre-
ferences of its maker; and second, it lacks works of many important bo-
tanical artists because it is very difficult - indeed often impossible - to
obtain, at any price whatever, original drawings by some of the greatest
flower painters. For example, painters such as Redouté and other artists
of his circle are very strongly represented, whereas the brothers Bauer,
possibly the greatest botanical draughtsmen of all; are represented only
by engraved work. Most of the gaps in the printed book section can,
with the assistance of book-dealers, in time be filled; but what are the
chances, today, of purchasing original work by the Bauers adequately to
represent them? Yet, if the collection is to be of real value to students
of botanical illustration, such gaps must, in my opinion, in some manner
be filled.

It seems to me that potential users of the collection of original bo-
tanical drawings, illustrated botanical works, albums of flower paintings,
engravings, photographs, reproductions in colour or monochrome, micro-
films, colour-transparencies, photo-data-cards, etc., (hereafter to be re-
ferred to as "the Collection") may be listed in one of six categories:

A. The serious student of the history and development of Botanical
Il1lustration.
B. The professional flower painter and/or illustrator of botanical and

horticultural works.




C. The professional botanist who wishes to know more about this part-
icular, and possibly rather unfamiliar, field of botany - Botanical
I1lustration.

B Artists and art students in general, especially those with an inter-
est in the graphic arts or design.

E. Uninformed amateur botanists and horticulturists.

The casual and wholly uninformed visitor who is drawn to wvisit the
collection through a mild interest in "Art," or '"Flowers,'" or even
through idle curiosity.

These are listed in order of descending importance, but I feel that all

categories deserve in some measure to be catered for.

Seminars. What would obviously be of immense value to A, B, and C

would be the holding of Seminars. But, as I see it, this must be a long-
term policy, and could not be undertaken until the Collection has been
substantially enlarged and made reasonably representative. It seems to
me to be too soon to discuss this project in any detail, though it should
be constantly borne in mind when additions to the Collection are under
consideration. In the mean time there is much to be done, and I would
make the following proposals:
1. Exhibitions. Preparation of a collection of full-sized photographs of
representative examples of botanical illustration of all periods and all
countries should be begun. This should also include specimens of the
best engraved work, so that it would be possible frequently to hold
changed exhibitions such as, e.g.:

1. The incunabula herbals
Fuchs and Brunfels
Nicolas Robert and his contemporaries
French flower painters from Robert to Redouté
Ehret and his circle
The illustrators of Curtis' Botanical Magazine
Diirer and Leonardo as botanical artists

00 N O b W N

Some contemporary American botanical artists
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Such exhibitions might consist of thirty or forty items, some of which
would be original drawings and engravings, the gaps being filled by means
of photographs. Where appropriate, books could be exhibited at the same
time. I would also like to point out how effective, in certain cases,
photographic enlargements can be. The British Broadcasting Corporation
once made for me a few 'blown up'" photographs of pages from early herbals,
to illustrate a television talk; the woodcuts from Brunfels, when enlarged
about X 4, looked magnificent, and made admirable wall decorations after-
wards.

Each exhibition could be supported by a very brief explanatory sheet,
printed in large type and framed. My experience leads me to believe that
long introductions remain unread, and that those visitors who wish for
fuller information will in any case be prepared to consult the appropriate
books. The material used in these exhibitions should be recorded, so
that they can be repeated at a later date.

I would propose that such exhibitions be of a size adequately to
cover the walls of the Conference Room. This would make it possible to
continue to hang, as at present, attractive smaller miscellaneous groups
of drawings in other parts of the Library.

As I see it, these temporary exhibitions could be chosen to suit
various categories of visitors. Those suggested in this brief and tent-
ative list should be of interest to A, B, and C. Many of them shoiild
also interest D and E, and several (perhaps 3, 4, and 8) might attract F.
When a more strictly botanical theme was being illustrated in the main ex-
hibition, the 'remaining walls of the rooms might be hung with work de-
signed to appeal more specially to E.and F.

I would propose that for display purposes black-and-white photo-

graphs should be made, though where original drawings in other collections
are being photographed it would clearly be advisable for a colour trans-
parency to be taken at the same time (this is discussed below).

While it is perfectly true that exhibitions such as Nos. 1 and 2
are covered by printed books probably available in the Library, nonethe-
less I feel that there is much to be said in favour of having such

material photographed as a part of the general exhibition scheme. To see,




side by side on a wall, say half-a-dozen woodcuts from Fuchs and from
Brunfels, is to make the different qualities of the illustrators of these
two works far clearer than is possible by any other means. The making
of photographs from material already in the Library should not involve
very great expense.

2. Photos of Original Work. There should gradually be formed as com-

plete as possible a record of the most important hand-painted florilegia
and collections of original flower paintings scattered in various museums
and libraries throughout the world. This is something that has never
been attempted for botanical drawings and would, in my opinion, add
great prestige to the Hunt Botanical Library, would be of enormous value
to A and B, and of considerable interest to C and D.

It is hardly necessary for me to mention the kind of work that I
have in mind, but the following are one or two obvious examples: the
hundred or more volumes of vélins at the Muséum of the Jardin des
Plantes, Paris:; the Walther florilegium at the Victoria and Albert Museum,
London; the volume of Rabel drawings in the Bibliothéque Nationale,
Paris; the collections of Ehret drawings at Kew and in the Victoria and
Albert Museums; the Rinio herbal, Venice, etc.

Various problems arise. First, what form should these records
take? I would suggest that a file of black-and-white photographs, on
6" X 4" data-cards, was of the first importance. Consider the case
of A or B who wishes to study, say, the work of Ehret. What is
available to him at present? In the Hunt Botanical Library six original
watercolour drawings, a few loose prints, probably thé illustrations in
three or four printed works (Plantae Selectae, etc). If to these could

be added photographs of the original paintings at Kew and at the Victoria
and Albert Museum, etc., and of those in private collections (Major the
Hon. Henry Broughton, Dr. Joan Evans, Lady Dorothy Randolph, etc.),
he would be able to form a real impression of the full range of Ehret's
genius, There, is at present, nowhere in the world where such a study

can be made, and I would like to see the Hunt Botanical Library become

a Mecca for the serious student of Botanical Illustration.

Clearly this is also a long-term project, but I feel that a beginning




should be made as soon as possible, As to the choice of manuscripts,
drawings etc., to be photographed, some indication of what is most de-
sirable may be found in my Art of Botanical Illustration, and I would

gladly make a specific list if the project is approved.

Since even the photographing of the work in black-and-white will
presumably make it necessary for someone to visit each collection to
supervise the work, it would probably be advisable to have colour trans-
parencies made at the same time of representative examples from such
collections. In the case of extremely important work it might be well
to have a full record in colour. This must naturally depend upon the
cost and upon the amount of money that is made available.

3. Additions to the Collection. I would strongly favour the purchase

of one or two original drawings of all possible serious contemporary
botanical artists. I feel that two examples of any artist should be
quite sufficient. I would not favour further additions of amateur 19th
and 20th century work, though there would be no harm in keeping a
brief record of any Victorian amateur albums (but not of course of stray
drawings) that are offered for sale to the Library.

4. Arrangement of the Collection. This is a matter which calls for

some thought. My time in Pittsburgh in November was insufficient for
me to do more than form a very general impression of the problem, and

I would like to discuss it more fully on the spot in April. Dr. Lawrence
has brought to my notice, since my return, several points that I had not
properly appreciated in November.

The question arises as to the best way of listing the large number
of unidentified, unidentifiable, and anonymous prints and drawings. The
"anonymous' section may very soon reach unmanageable size if such en-
gravings as, for example, the unsigned plates of Weinmann's Phytanthoza
Iconographia are now classified as '"anonymous.' Although Weinmann

was not the artist, I think a case could well be made for cataloguing
them under [Weinmann]. The rather elaborate system of classification
proposed by Mr. Brindle may become of value when the collection has
grown considerably larger, and might therefore, I dare say, be adopted

at once - even if there is no present need for it.




I could not but feel that there was sadly little space in the Print
Room for a collection destined, I hope and believe, to grow steadily
and rapidly in size.

5. Huntia and the Hunt Monograph Series. It would be of the greatest

value if articles and volumes could from time to time deal with the work
of botanical artists. I understand that Miss Phyllis Edwards, of the
Natural History Museum, London, is at present working to such a pur-
pose on Ferdinand Bauer. These articles or monographs could either
deal with the work of a single artist or group of artists, or might cover
the collections held in a particular museum or library, Attention would
thus be drawn, in a widely disseminated form, to one important aspect
of the Hunt Botanical Library.

6.  Priority. I would propose that in the field of botanical illustration
top priority should be given to the formation of material suitable for a
series of temporary exhibitions, and to the photographic recording of
the most important collections of botanical drawings. At the same
time, a programme should be worked out for future articles in Huntia,

and a volume or two in the Hunt Monograph Series, dealing with some

form or other of botanical art; authors of these could then be engaged
to prepare material. It must be appreciated by botanists that volumes
such as Sertum Anglicum, though doubtless of great importance botanically,

and though in fact illustrated by the work of two great botanical artists,
are, artistically, of relatively little interest to any but the most earnest
of students of botanical illustration.

I must emphasise that these suggestions are the result of a very
cursory survey of the existing collection, but I think they may perhaps
provide a basis for discussion at our meeting in April. As I see it at
present, our first task is to make the Collection something unique; we
must then find ways and means of making its value and importance
known throughout the world.

Wilfrid Blunt
February 1963.

Hunt Institute for Botanical Documentation
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Mr. Wilfrid Blunt
G. F. Watts Gallery
Compton, Guildford
England

Dear Wilfrid:

Thank you for the promptly submitted report providing Some noteson the
Hunt Botanical Library., John Brindle and I have gone over it carefully, and
the tfollowing represent our collective thinking.

It is not clear to me if you intended this for our vetting, or if it is
intended for dissemination to Mr. and Mrs. Hunt and the balance of our Ad-
visory Committee. With the thought that it may be the former, I submit the
following points which might deserve your consideration for inclusion in the
final draft for Committee distribution.

1. It has to be remembered that in the eyes of our Committee, and
especially as concerns members of the Hunt family, you stand pre-eminent
in this field. This means that your opinions will carry great and deserved
weight. It has also to be remembered that, except for Mrs. Hunt, none of
the Committee is well informed in this area of botanical art, and less so on
the scope, character, and potential use of this collection. To John and me

:! these conditions suggest that your report would be more meaningful if couched
in a little more background material. The points developed below are pro-
vided solely in the spirit of endeavoring to be helpful, and not at all in the
sense of being critical of the report submitted. The latter is meaningful to
John and me, but I fear that portions of it would be unclear to others of our

Committee.
2. Potential functions of this collections of botanical paintings and
prints.

To date it has served only as a display piece for the public. This
public is composed largely of visitors uninformed on matters of art or botany,
and of gardening enthusiasts who may or may not know garden plants but who

’ know less of botanical illustration.

riHun-t Instit_ute for_B_otar;i_c‘:aI D_ocumentation_
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Pittsburgh, and adjoining areas, is not rich in persons who have deep
interests in botanical art or its artists, and numbers fewer still who collect
such material. At the same time there is an uninformed nucleus of amateur
botanists and horticulturists who will welcome the opportunity to become
better informed on these matters.

Carnegie Tech has very active departments of Fine Arts, Graphic Arts,
and Textile Design. Conceivably, this collection might be used to further
develop the backgrounds of their students, and to provide subject material
for their adaptation.

Through this Library's publication potential, monographic studies of indi-

J vidual botanical artists cotild be sponsored and brought to the attention of
: an audience far beyond that of our local populace. This could be developed
in HUNTIA or as a part of the Hunt Monograph Series.

Through seminars of 3-5 days duration special instruction could be given
in the subject in future years, utilizing material in this collection.

NOTE: It seems to me that your report must include recommendations
on this subject of function and ultimate purposes in order to
view your present proposals in proper perspective. .
It must be remembered that members of the Advisory Committee

. = maye heretofore have thought of the collection being used for

only one of these potentials, and perhaps without ever think-
ing in terms of others. We need to know which ones you
have in mind, and hopefully, in what order of priority, as
you present your proposals. '

3. When you propose the addition of "full-sized photographs of rep-
resentative examples," do you have in mind black and white photos only,
or do you believe that. in the case of Bauer, for example, for the origi-
nals copied we should make both a black and white negative and a color
transparency ? 1 lon vou

When you propose that these photographs be used in exhibitions, are
you suggcsting that they will attract the attention of an uninformed general
public, interestdd in and expecting to see a display of aesthetic beauty?
Or haveyyou in mind the use of black and white photos primarily for ex-
hibits designed for educational use by serious students? For works that

B s e e e e —————
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were originally in black and white, such as woodcuts and engravings one
could not agree more. On the other hand, we have these early printed
illustrations in our holdings of the books, and can make the photos as
exhibition requirements demand. But when it comes to the paintings by
Bauer, Robert, Bessa, gt al, we need guidance on how far we should go

in speiding considerable sums for natural size black and white photographs.
(They will cost us about $10 [£3/3/-] each.)

4. When you propose microfilming florilegia and s!milar bound volumes
of original work [p. 3, para. 2] it would be hélpful to know what use would
be made of these black and white negatives. Microfilm is not fully pan-
chromatic and is made primarily for copying black and white material rather
than color work. Other 35 mm. film is available, of course, but is not
suited to commercial microfilm processing. Color film photos take no more
labor to produce although the cost of film, proper illumination of the subject,
and processing is materially higher. The latter lack the permanence of black
and white film. Possibly, both color and a professional size panchromatic
black and white photograph should be taken. Because of the cost involved,
any program would have to be planned carefully. A major point is who would
select the subjects to be photographed?

5. It would be helpful to know, in regard to the above, your opinion
on where we should draw the line on the acquisition of these collections of
original work, especially of the 18th and 19th centuries, either on the one
hand by artists of unknown standing or amateurs (often frustrated females
who seemingly had time on their hands) and on the other hand by artists or
illustrators known to have had their work published.

In the last two years I have declined to buy offerings painted by
Victorian ladies, even when of known identity and lineage, simply because
no one in their day used their work for illustrations in published horticul-
tural or botanical volumes. As you know, Mrs. Hunt has acquired three
or four such albums. Should we add to them? Are you suggesting that
we photograph such '"collections of original flower paintings scattered through-
out the world'? In the event that we do not, do you recommend that we
keep a record of them and their locations, itemized also by name of subject
in each (when identified)?

[* Hunt Institute for BotanicaIvDoEJmer_ltation
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6. Your proposal that we establish a project designed to produce
here a photo-record of the European holdings of famous artists is excellent.
But we do need to know if you believe this should be done in color, which
would mean our going there and "setting up shop," and doing it ourselves;
or if you believe there is value in our establishing a file only of black and
white photos, at perhaps two-thirds the cost. In the latter case we would
have to be present to supervise the work, so staff travel costs would be
the same. I would like your opinion on who would use a collection of
black and white photos - even if reproduced natural size, and as mentioned
above this becomes costly. I doubt if it would attract our Pittsburgh public,
Would it be truly useful to a student making a critical study of the work of
the particular artist, or the work of a period? Would it be useful to the
student in the applied fields of textile or paper design, or to the student of
graphic arts?

€. Your comments on arrangements provide for inclusion of the full
size photographs intermixed with the original paintings and engravings. If
other proposals in your report are carried out, it must be realized that the
several thousand full size photographs will outnumber the paintings and
originals. The sheer bulk of matting these photographs, as would be re-
quired to xeep them flat and undamaged, might be out of propertion to their
worth and surely would «ggravate our space problem.

In this connection, we now allow no one but staff members to handle
our prints and paintings. Visitors do not do so. The public and casual
student will be given access to the 4" X 6" photo-date-card, which I be-
lieve John discussed with you. I wonder if you had this protective measure
in mind when you referred to one's having "to plough his way through a
large number of lcose plates ..." [p. 4, para. 11?7 When our collection is
fully curated, there will be mo loose plates of any kind. Original work
and engravings will be matted. Prints will be in acetate-board envelope s.

One further point re arrangement. As I am sure that John explained
to you, our collection is divided into four size groupings, and then arranged
within each in conformance with the classification evolved by him and Miss
Ellen Sharp, formerly of the Fogg Museum. If we separate the original work
from the prints, it will mean a double set of Boxes and files for each of
the size groupings. Do I understand this to be your proposal? As I read
your comment re space [p. 4, para. 3] I sense that you suggest three sets

r ~ Hunt Institute for Botanical Documentation
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of boxes and files for each of the four size groupings; (1) original paint-
ings, (2) engravings, and (3) rrints. This was not so clear in your open-
ing sentence re arrangement (p. 3, para. 4).

8. It seems to us that with our completion of the file of 4" X &"
photo-data-cards, the problems you believe to exist when all material is
grouped together in a single size-grouped sequence (instead of two or
three separate collections, as you propose) will disappear. The first ref-
erence is made always to the card. The photo on the card identifies the
subject at once. When it is an original painting, we have also a color
transparency readily available for consultation. The data on the card give
information about the item and direct one to the pertinent box or file drawer
where the item is housed. This means that there is no need to handle any
original or print other than that being sought. We kelieve that no one but
a monographer, or ourselves when selecting material for an exhibit, will
need to see a suite of original items spread out at one time, e. g., all
holdings of Redouté. Even then, we believe it will be rare when the black
and white photo on the cards, and the 2 1/4" X 2 '/4" color transparencies
now in hand for all original paintings, wiﬁ%me most of these requirements.
We hope that full appreciation is given to this use of the photo~data~-card
when making your recommendations on arrangement.

9. 1 find no reference in your proposal to our present acquisition
policy of buying two or three original watercolors of contemporary botanical
artists whose work is appearing in botanical and horticultural books. A
clearcut opinion on this from you is desired. If you believe we should
defer this in favor of the photographic program, please say so. Your views
on whether this is desirable at all or not are needed to help formulate policy
for the next few years. At present we are spending about €1, 090 a year on
contemporary works. To shift to the photographic program will mean that
we reduce this by perhaps two-thirds. We look to you for guidance on
this and have no fixed opinion.

Please forgive me if I seem to ask for more information than you have
given. Also, please know that my objective is to have in hand a set of
proposals to distribute to the Hunts and the Advisory Committee that can
stand by themselves without further briefing, and which present a clear
picture to each member.

[ Hunt Institute for Botanical Documentation
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The report you submitted has given John and me much food for thought
and cause for careful deliberation. A final draft for our distribution to the
Committee will be of great help to us. In no instance do we take issue
with any of your proposals, but we do hope that the points we have raised
may enable you to better anticipate what is needed in a report for Committee
appraisal and study.

My vefy best regards go to you.

Most sincerbly,

George H. M. Lawrence
Director

GHML:fkh
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SOME NOTES ON THE HUNT BOTANICAL LIBRARY
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Some notes on the Hunt Botanical Library

The original botanical drawings, albums of flower
paintings, and engravings in the Rachel lMclMasters Miller Hunt
Botanical Library form the nucleus of a remarkable collection
illustfating the development of botanical illustration
throughout the ages. The material is, however, in its present
state inevitably both incomplete and unbalanced - and for very
obvious and understandable reasons. FPirst, it is basically
a privately-made collection which reveals - as all such
collectlons should - the personal preferences of its maker;
and second,,because 1{”ﬂ25v ry difficult - indeed often
impossible - to obtain, at any price whatever, original
drawings by some of the greatest flower painters. For example,
painters such as Redouté and other artists of his circle are
very strongly represented, whereas the brothers Bauer, possibly
the greatest botanical draughtsmen of all, are represented only
by engraved work. Most of the gaps in the printed book section
can, with the assistance of book-dealers, in time be filled;
but what are the chances, today, of purchasing original work
by the Bauers adequgtely to represent them? Yet, if the
collection is to be of real value to students of botanical
illustration, such gaps must, in my opinion, in some manner
be filled.

It seems to me that potential users of the collection

of original botanical drawings, illustrated botanical works,

unt sttt



albums of flower paintings, engravings, photographs,
reproductions in colour or monochrome, microfilms, colour-
transparencies, photo-data=cards, if;;T-e¢s-(hereaft r to be
referred to as 'the Collection') may be listedogzdsix
categories:

A. The serious student of the history and development of
Botanical Illustration.

B. The professional flower painter and/or illustrator
of botanical and horticultural works.

C. The professional botanist who wishes to know more
about this particular, and possibly rather unfamiliar,
field of botany - Botanical Illustration.

D. Artists and art students in general, especially those
with an interest in the graphic arts or design.

E. Uninformed amateur botanists and horticulturists.

P, The casual and wholly uninformed visitor who is drawn
to visit the collection through a mild interest in
“Arq" or "Flowers,” or even through idle curiosity.

These are listed in order ofkimgortance, but I feel that all

categories deserve in some measure to be catered for.

Seminars. What would obviously be of immense value to A, B, and

C would be the holding of Seminars. But!this musti, as I see it,

be & long-term policy, and could not be undertaken until the

Collection has been substantially enlarged and made reasonably

representative. It seems to me to be too soon to discuss this




project in any detail, though it should be constantly borne in
mind when additions to the Collection are under consideration.
In the mean time there is much to be done, and I would make the
followlng pr’posals.
/'?(i,; 7 ", a/w)/zc.’ﬂ %
a collection of full-sized photographs of
representative examples of botanical illustration of
all periods and all countries should be begun. This

should also include specimens of the best engraved

work, so that it would be possible frequently to hold

Lchangef exhibitions such as, e.g.:
[ \

{1. The incunabula herbals

LM;kjfgﬂpa"2. Puchs and Brunfels

3. Nicolas Robert and his contemporaries
4. French flower painters from Robert to Redouté
5. Ehret and his circle ;

6. The illustrators of th%1Botanical Magazine

7. DlUrer and Leonardo as botanical artists
8. Some contemporary American botanical artists

ete+——etco et —

Such exhibitions might consist of thirty or forty items,
some of which would be original drawings and engravings, the
gaps being filled by means of photographs. Where appropriate,
books could be exhibited at the same time. I would also like

to point out how effectlve, in certain ¢ S¢ s, photographic
ﬂnn~4¢@za~4¢
enlargements can be. The BTBTG1 once made for me a few "blown up"




photographs of pages from early herbals, to illustrate a

/Eglevision talk; the woodcuts from Brunfels, when enlarged
aboutcg>4, looked magnificent, and made admirable wall
decorations afterwards.

Bach exhibition could be supported by a very brief

explanatory sheet, printed in large type and framed. My
experience leads me to believe that long introductions remain
unread, and that those visitors who wish for fuller information
will in any case be prepared to consult the appropriéte books.
The material used in these exhibitions should be recorded, so
that they can be repeated at a later date.

I would propose that such exh?bitious be of a size
adequately to cover the walls of the Conference Room. This
would make it possible to continue to hang, as at present,
attractive smaller miscellaneous groups of drawings in other
parts of the Library.

As I see it, these temporary exhibitions could be chosen
to sult various categories of visitors. 43X those T—have-
suggested in this brief and tentatiwe 1ist should be of interest
to A, B,and C. Many of them shoulddinterest D and E, and
several (perhaps 3, 4 and 8) might attract P. When a more
strictly botanical theme was being illustrated in the main

exhibition, the remaining walls of the rooms might be hung with

work designed to appeal more specially to E and F.




I would propose that for display purposes black-and-white

photographs should be made, though where originsl drawings in
other collections are being photographed it would clearly be
advisable for a colour transparency to be taken at the same
time (bwé this will-be discussed ina moment).

While it is perfectly trué that exhibitions such as
Nos,1 and 2 are covered by printed books probably available
in the Librarg, noné:théjless I feel that there is much to be
said in favour of having such material photographed as a part
of the general exhibition scheme. To see, side by side on a
wall, say half-a-dozen woodcuts from Fuchs and from Brunfels, is
to make the different qualities of the illustrators of these
two works far clearer than is possible by any other means. The
making of photographs from material already in the Library

should not involve very great expense.

T hovos of ﬂf?ﬂﬁf//bw””(

2 A“@b&% here should gradually be formed as complete as

possible a record of the most important hand-painted

florilegia and collections of original flower paintings
scattered in various museums and libraries throughout the
world. This is something that has never been attempted for
botanical drawiﬁgs and would, in my opinion, add great prestige
to the Hunt&Library, would be of enormous value to A and B, and
of considerable interest to C and D.

It is hardly necessary for me to mention the kind of work

that I have in mind, but the following are one or two obvious




examples: the hundred or more volumes of vélins at the
Muséum of the Jardin des Plantes, Paris; the Walther
florilegium at the Victoria and Albert Museum, London;
the volume of Rabel drawings in the Biblioth&que Nationale,
Paris; the collections of Ehret drawings at Kew and in the
Victoria and Albert Museums; the Rinio herbal, Venice, etc.
ete. etor
Various problems arise. First, what form should these
records take? I would suggest that a file of black-and-white
photographs, on 6" x 4" data-cards, was of the first importance.
Consider the case of A or B who wishes to study, say, the work
;i“f?ret. What is available to him at present? 1In the Hunt
,tLibrary six original watercolour drawings, a few loose prints,
probably the illustrations in three or four printed works

(Plantae”§§1ectae, etc). If to these could be added

photographs of the original paintings at Kew and at the
Victoria and Albert Museum, etc., and of those in private
collections (Major the Hon. Henry Broughton, Dr Joan Evans,
Lady Dorothy Randolph, etc.), he would be able to form a real

impression of the full range of Ehret's genius. There,is at

present, nowhere in the world where such a study can be made,

: BM%?J
and I would like to see the Hunt, ibrary become a Mecca for the
/J:) serious student of Botanical Illustration.:Z?Clearly this is

also a long-term project, but I feel that a beginning should be
made as soon as possible. As to the choice of manuscripts,

drawings etc., to be pﬁotographed, some indication of what is

most desirable may be found in my Art of Botanical Illustration,




and I would gladly make a specific list if the project is
approved.

Since even the photographing of the work in blaqk-and-,
white will presumably make it necessary for someone‘;i‘;;fto
supervise the work, it would probably be advisable to have
colour transparencies made at the same time of representative
examples from such collections. In the case of extremely
important work it might be well to have a full record in

colour. This must naturally depend upon the cost and upon the

amount of money that is mede available.

3. Additions to_the Collection. I would strongly favour

the purchase of one or two original drawings of all possible
serious contemporary botanical artists. I feel that two
examples of any artist should be quite sufficient. I would
not favour further additions of amateur 19th and 20th century
work, though there would be no harm in keeping a brief record
of any Victorian amateur albums (but not of course of stray

drawings) that are offered for sale to the Library.

4. Axrangemepﬁ_of the Collection. This is a matter which calls
for some thought. My time in Pittsburgh in November was
insufficient for me to do more than form a very general
impression of the problem, and I would like to discuss it

more fully on the spot in April. Dr Lawrence has brought to

my notice, since my return, several points that I had not

properly appreciated in November.




—_ —~ 8

The question arises as to the best way of listing the
large number of unidentified, unidentifiable, and anonymous
prints and drawings. The "anonymousY section may very soon
reach unmanageable size if such engravings as, for example,
the unsigned plates of Weinmann's Phytanthoza Iconographia

e Claidn)
are as "anonymousW®) Although Weinmann was not the

artist, I think a case could well be made for cataloguing
= 1 them under /Weinmann/. The rather elaborate system of
classification proposed by Mr, Brindle may become of value
when the collection has grown considerably larger, and might
therefore, I dare say, be adopted at once - even if there is
no present need for it.
I could not but feel that there was sadly little space
in the Print Room for a collection destined, I hope and believe,

to grow steadily and rapidly in size.

5. Huntia and the Hunt Monograph Series. It would be of the

greatest value if articles and volumes could from time to time
deal with the work of botanical artists. I understand that
Miss Phyllis Edwards, of the Natural History Museum, London,
is at present working to such a purpose on Ferdinand Bauer.
These articles or monographs could éeast eithesr;ith the work

of a single artist or group of artists, or might cover the

collections held in a particular museum or library. Attention

would thus be drawn, in a widely disseminated form, to one

Ll
important aspect of the Hunt«Library.




6. Priority. I would propose that in the field of botanical

illustration top priority should be given to the formation of

‘material suitable for a series of temporary exhibitions, and

to the photographic recording of the most important collections

of botanical drawings. At the same time, a programme should be

worked'out for future articles in Huntia, and a volume or two

in the Hunt Monograph Series, dealing with some form or other
of botanical art; authers of these could then be engaged to
prepare material. It must be appreciated by botanists thal

volumes such as Sertum Anglicum, though doubtless of great

importance botanically, and though in fact illustrated by
the work of two great botanical artists, are, artistically,
of relatively little interest to any but the most earnest of

students of botanical illuétration.

I must emphasise that these suggestions are the result
of a very cursory survey of the existing collection, but I
think they may perhaps provide a basis for discussion at our
meeting in April. As I see it at present, our first task is to
meke the Collection something unique; we must then find ways
and means of making its value and importance known throughout

the = worild.

Wilfrid Blunt
February 1963.

Hunt Institute for Botanical Documentation



thrity-five

{r;‘?—‘» According to mw, of the/species illustrated by L'Héritier

7 our

~— in Sertum Anglicum, allbut/&_mﬂgurodlnthisworkfortheﬁnt

¥ time. Those figured earlier are: Aspalanthus pedunculata (Tab. 26),
Chloranthus inconspicuus (Tab. 2), Cineraria lanata (Tab. 30), and

KoSlreuteria paniculata (Tab. 19).
Six species are recorded as having beeh illustrated only in this work.
They are:
" Ameryllis cinnamomea (Tab. 17)

Amaryllis umbella (Tab. 16)

Bystropogon plumosum (Tab. 22)

Bystropogon punctatum (Tab. 23)

Cinerarie malvaefolia (Tab. 32)

RoBlla decurrens (Tab. 6)

It would seem to me that this high incidence of "first illustration" in a
worka of modern nomenclatural significance (i.e., Linnaean and post-
Linnaean) is deserving of comment, as is the observation on the six
species that are figured nowhere else (so far as Index Londinensis

coverage goes).

cc: J. S.L.Gilmour
F. A. Stafleu
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Wilfrid Blunt. Some noies on the Hunt Botanical Library,
BOTANICAL LIBRARY

The original botanical drawings, albums of flowér painiings and
engravings in the Hachel Msliasters Miller Hunt Botanical Library
form the nucleus of a remarkable collection illustrating the develop~
ment of botanical illystration throughout the ages. The collection
is, however, in its present state inevitably both incomplete and‘un-
balanced — and for very obvious and understandable reasons. First,
it is basically a privately-made collection which reveals - as all
such collections should - the personal preferences of its maker; and
second, because it is very difficult - indeed often impossible - to
obtain, at any price whatever, original drawings by some of the great-
est flower painters. For example, painters such as Redouté and osdher
artists of his circle are very strongly represented, whereas the
brothers Bauer, possibly the greatest botanical draughtsmen of. all,
are represented only by engraved work. Most of the gaps in the
printed book section can, with the assistance of book-dealers, in
time be filled; but what are the chances, tpday, of purchasing origim-
al work by the Bauers adequately to represent them? ZYet, if the
collection is to be of real value to students of botanical illus-
tration, such gaps must, in my opinion, in some manner be filled.

1 would make the following proposals:

o That a collection of full-sized photographs of reprgsentative
examples of botanical jllustration of all periods and all countries

should be begun. This should alsese include specimens of the best

engraved work, so that it would be possible to hold frequently
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changed exhibitions such as, e.g.:

The incunabula herbals

Fuchs and Brunfels

Nicolas Robert and his contemporaries

French flower¥ painters from Robert to Redouté

Ehret and his circle

The illustrators of the Botanical Magazine

Durer and Leonardo as hotanical artists

Some contemporary American botanical artists
etc. ete. ete,

Such exhibitions might consist of thirty or forty items, some of
which would be original drawings and engravings, the gaps being
filled by means of photographs, Where appropriate, books could be
exhibited at the same time. I would also like to point out how
effective, in certain cases, photographic enlargements can be. The
B.B.C. once made for me a few 'blown up' photographs of pages from
early herbals, to illustrate a Television talk; the wpoﬂcits‘sijhwu
Brunfels, when enlarged about ¥4X 4, looked magnificent, and made
gdmirable wall decorations afterwards.

Lach exhibition could be supported by a very brief explanatory

sheet, printed in large type and framed. Uiy experience leads me

to believe that long introductions remain unread, and that those
visitors who wish for fuller informatiou will in any case be pre-
pared to comnsult the appropriate books. The material used in these
exhibitions should be recorded, so that they can be repeated at a
later date.

1 would propose that such exhibitions be of a size adequately

= - :
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to cover the walls of the Conference Room. This would make it pos-
sible to continue to hang, as at present, attractive smaller mis-

cellaneous groups of drawings in other parts of the *“ibrary.

2. That there should gmradually be foymed as complete as possible
a record, in mierofi%% or small photographs, of the most important
hand-painted florilegia and collections of original flower paintings
scattered in various museums and libraries throughout the world:
This =x is something that has never been attempted for botanical
drawings and would, im my opinion, add great prestige to the Hunt
Library and be of enormous value to the student of botanical art.
It is hardly necessary for me to mention the kind of work that
1 have in mind, but the following are one or two obvious examples:
the hundred or more volumes of velins at the Maséum of the Yardin
des Plantes, Paris; the Walther florilegium at the Victoria and
Albert bMuseum, London; the volume of Rabel drawings in the Biblio-
théque Nationale, Paris; the collectiongsof Ehret drawings at Kew
and in the Victoria and Albert lMuseums; the Rinio herbal, Venice,

etc. etec. etec.

Arrangement amd—eataloguing of the collection of prints and drawings

In my opinion there is much to be said in favour of keeping
original drawings and engraved work (at all events, engrawved plates
from printed books) separate. Anyone visiting the Library to study,

say, Redouté, will be able to consult Les Roses, Choix des plus

belles fleurs, etc. etc., for the engraved work; he will not want)
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when in search of original drawings, to have to plough his way

through a large number of loose plateh from Les Liliacéés, though

it is most valuable that the collectwon should contain such loose
sheets for the purpose of exhibition. Un the other hand, full-sized
photographs of original paintings might perhaps conveniently be

kept in the boxes that contain original work by the same artist.

Catalqguing and cdassification ~

The question arises as to the best way of listing the large
number of unidentified, unidentifiable and anonymous prints and
drawings., The 'anonymous' section may very soon reach unmanageable
size ify such engravings as, for example, the unsigned plates of

Weinmann's Phytanthoza lconographia are treated as 'anonymous'.

Although Wainm;nn was not the artist, I think a case could well be
made for cataloguing them under [?einmanﬁ].' The rather elaborate
system of classification proposed by ir Brindle may become of value
when the collection has grown considerably larger, and might there-
fore, 1 dare say, be adopted at once - even if there is no present

need for it.

SEaee

If the collection s developed on the lines I have suggested,
the present Print Room will very soon become too small to house it.
Here the convenience of separating engraved work from original work
(and photographs of original work) would become evident, the latter
remaining for greater safety in the present room and the former

being removed, if space necessitases, to another f loor.

G =3 =
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1 must emphasise that these suggestiams are the result of a
very cursory survey of the exisiing collectuwon, but I thought that
they might perhaps provide a basis for discussion at our meeting
in April.

Wilfrid Blunt

November 27, 1962



18 December 1962

Mr. Wilfrid Blunt
G. F. Watts Gallery
Compton, Guildford
England

Dear Wilfrid:

Enclosed is & print of the November meeting-
group of owr Advisory Committee.

The transcript of the session has been edited
and is now being processed.

Regret to advise you that Mr. Heaney, after two
weeks of deliberation, elected to remain in Philadelphis -
on the grounds that the work would be more administrative
than he cered to assume. Am developing other leads now.

With this I send you Greetings for & most satisfying

New Year.
Cordially yours,
GHML::
. George H. M. Lawrence
Encl: Print Director

Same Text Sent To:

Dr. Frans A. Stafleu Mr. Roy A. Hunt, Jr
Pr. J. C Warner Mr Torrence M Hunt
Dr. Rogers McVaugh Dr Mildred E Mathias
Dr. Harold W Rickett Dr. Richard McM. Hunt
Dr Jacnues Rousseau Mr Alfred M Hunt

Mr John 8. L Gilmour Dr Reed C Rollins

“Hunt Institute for Botanical Documentation
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18 December 62

Mr. Wilfrid Blunt
Watts Gallery
Comppon Guildford
England

Dear Wilfrid,

My deepest gratitude to you for providing me so promptly with "some
notes on the Hunt Botanical Library" and comprising your report as
requested by me.

I am having this retyped and prepared for distribution to our entire
Advisory Committee, showing it first to Mr. and Mrs. Hunt. I
propose to include it with the transcript of the committee's meeting
of 16 November.

At this moment I am not gbigg to reply to the details of the points
that you have made, other than to bless you for having given them
to me. Coming from you they carry the weight of eiminent authority.
From anyone less erudite and responsible . they would receive con-
siderably less attention. I am indeed most grateful to you.

The lovely copy of your book on Persia arrived and Miriam has been
reading it. We thank you for your thoughtfulness in our behalf,

and no doubt you will be hearing from her separately in the very
near future.

Most cordially yours,

George H. M. Lawrence
Director

GHML-hlj
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15 November 1962

Dear Wilfrid,

With this note I am pleased to provide you with a very modest
honorarium in the amount of $140 (£50/-) as a token of our very
considerable gratitude for the essay you submitted on Redoutd

for publication in the forthcoming facsimile edition of L'Héritier's

Sertum Anglicum.

We all recognize the stature you command in the field of botanical
art and the respect with which your pronouncements in the field
are received. We know that the study you made for this produc-
tion considerably expands the usefulness of the work, and particu-
larly so to the devotees of botanical art and illustration.

The amount of the honorarium was arrived at through what we believe
| to be an equitable allocation amongst the three authors concerned
‘ of the total amount budgeted two years ago for these essays. While
it may be proportionately equitable I know full well that it is only
a token of our high regard for your valued assistance. We are
indeed grateful to you.

‘ Most sincerely,

George H. M. Lawrence
Director

: GHML:fkh
Enc; Check

5 Mr. Wilfrid Blunt

| Watts Gallery
Compton, Guildford
England




28 November 1962

Mr. Wilfrid Blunt
Watts Gallery
Compton, Nr. Guildford

Dear Wilfrid,

It was indeed thoughtful of you to take the time when in Cambridge to
send me a note reporting your activities there as well as such delightful
comments concerning your stay here. Needless to say, we think the shoe
was on the other foot and that it is ourselves who are so deeply in debt.
We both recognize that it takes time to get the "feel" of any institution
and I know that as your visits here multiply your help to us will leave a
definite mark on the future of our botanical illustrations activities.

It is my hope that when you write any report of your thinking regarding our
botanical paintings and prints that you also consider areas in which we
perhaps more than any other institution, can be of service to both gardeners
and botanists through the possible republication of some of the unpublished
paintings or published works prominent for their included paintings. I would
also like to know your opinion on the merits of our considering in the future
the preparation of some sort of annotated inventory of botanical art work in
the major public galleries and libraries. It has been suggested to me on two
occasions that we should have a program involving the preparation of koda-
chrome transparencies of original botanical art work in institutions other
than our own. I have in mind some of the superb collections in Vienna, Paris,
and London.

The next time you are in London I would be grateful if you might take an hour
or two, perhaps with a pre-arranged appointment, to discuss with Miss

Phyllis Edwards (Librarian at the Natural History Museum, and whom you know
well) the paper she is preparing for us on the botanical paintings of Bauer and
representing primarily Australian plants. I would advise a modicum of discre-
tion in this regard, since I sense that she may not have taken William Stearn
into her confidence lest he declare it an area of his own interest or belittle
her own compétenee. She does have the approval of Mr. Danby and of Mr,
Townsend in going ahead with the project. We are thinking of possibly pub-
lishing it in HUNTIA, together with five or six color reproductions. I am tens-
tatively reserving space for it in the first issue of HUNTIA, which would mean
she would have to have the manuscript in our hands by April of next year. Any
suggestions you might have both for the scope and depth of her study, and
whether or not it is the sort of thing we should plan to do regularly in future
issues of HUNTIA, are invited. On missions of this sort, where you are doing
something specifically for us, I expect you to send us an accounting of out-
of-pocket expenses.

I am delighted, although sad that the occasion required it, that you saw a
physician in the Cambridge area regarding your ulatory limitations. I
say delighted because of your report in the notef hand that he belleves
that with care and treatment the condition should improve, or in any case
not deteriorate. I hope that the hklpfulness received is full of rewards.

Sometime within the next two weeks I expect to have in your hands a full
transcript of the proceedings of the Saturday meeting of our Advisory Com-

mittee. Meanwhile, my best regards to you.

Hunt Tnstitute for Botanical Documentation
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Most sincerely,
George H. M. Lawrence

Director
@HML:fkh
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COPY Watts Gallery
Compton, Guildford
November 8, 1962

Dear George,

All is now set; I am vaccinated and visaed and ready for
the great adventure! I hear from John that you are very kindly
meeting us at Pittsburgh airport.

Many thanks, too, for the two documents about the Congress,
which I am studying with interest. N

I've done one rather silly thing: I['ve booked a flight /
(TWA 032 at 11:50) from Pittsburgh to Boston for Tuesday 20th;
and 1 now see, on referring to an earlier letter, that you say
you would like me to be in Pittsburgh for five working days.

I can easily arrange to go to Boston on the Wed. 21st {f you
would prefer this, and I can send a card to W. G. Constable
(or wire) when 1 arrive at Pittsburgh. But if you wish me to
remain until the Wednesday, 1 wonder if you could be so kind
as to give the travel agency or airport a ring and get them to
reserve me a place for the Wednesday on the same plane. I'm
so sorry to bother you with this when you have so many things
on hand, but hope you will understand.

Perhaps it would be still better if, should you wish me to
remain ti!] the Wednesday, you would be so kind as to drop
Professor W. G. Constable a line (23 Craigle Street, Cambridge
38, Mass.) to tell him of my change of plan. It may be con-
venient to him to know this in good time, in case he might have
been making any plans for the Tuesday night.

Yours ever,

(Signed) Wilfrid
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WILFRID BILUNT
The Curator's House - Watts Gallery
Compton, nr. Guildford AIR MAIL
England November 3, 1962
Rec'd Nov. &, 1962
Dear Mrs. Hunt:
Curiously enough, at the very moment your most welcome
letter was brought in to me, I was sitting with your SOYLE FOR AN
ORCHARD in wy hands, looking up the bit about 'Duble flowers'.

I'm so glad to hear LADY MURIEL has reached you safely,
and I hope you will enjoy it.

I cannot tell you how tremendously I am looking forward to
my visit. I am longing to see the fabulous Library and all its
treasures. T did warn Dr, Lawrence what a bogus botanist I was;
but, botanict or no botanist, it will be thrilling to see all the
books and paintings that you have in the Library. This (as I think
you know already) is my first visit to the States, and that in itself
is a major event in my life.

I very much hope to stay in Pittsburgh until the Tuesday
after (November 20), when I go four days to Boston to stay with an
old frieund, W. G. Constable (?). New York -_uﬂzu |

I am, as you know, keenly interested in Oriental Art,
and it is Boston that has the chief treasures in this field.

1 am so glad that Johh Gilmour is recovered, and that he
will be travelling with me. He is such a charming person and a very
0ld friend of mine.

Your "Squaw Winter" has beaten ours - at least in Southern
England. We have had a few frosts, but as yet no snow. But it has
struck down the dahlias and left us bleak. I watch each day for the
first STYLOSA TRISES which - pace the botanists! - I can't bring
myself to call JRIS UNGUICA LOSA!

I shalliuch look forward to seeing you at ELMHURST on
November 16. So, tiil then, AU REVOIR.

Very sincerely yours,

WILFRID BLUNT
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18 . .ober 1962

Mr. Wilfrid Blunt
Watts Gallery
Compton, N. Guildford
England

Dear Wilfrid,

Just a word to thank you for your kind letter of October 11 giving me
a report of your manifold activities. It is clear that you have given
the arachnida no opportunity for busy spémning while cloistered in
Compton.

Mrs. Hunt is already talking about your pending visit and I think it -
will be one of the highlights of the Advisory Committee sessions so

far as she is concerned. We too look forward to your being here and

I have alerted John Brindle, our curator of prints and paintings, to be

prepared to ply you with questions on areas relating to our organization

of materials and plans for future acquisitions, as well as potential uses

that might be made of these collections in the future.

As you know, the collection of prints and paintings is just as close to
Mrs. Hunt's heart as is the collection of books. As is true of the books,
she is much moss interested in the holdings of the great masters of bo-
tanical art, as opposed to my efforts to obtain representations of original
paintings of contemporary work as published in the various color plate
books. When contemplating uses of the collection one might want to give
some thought to an initial symposium of one to three days curation which
would be given to persons attending on an invitation basis (as our guests)
and with a view to enlightening them on botanical illustration per se, and
andthe curating of coliections. You may have other ideas, you may feel
that it is better to separate the subjects to be dealt with into different
symposia, and you may have opinions as to persons that we should con-
sider as leaders for such a symposium. Another area to be considered -is
the wisdom of contemplating a printed catalogue, its importance, and its
place in our overall program. This has never been discussed with the
Hunts and I have no advance feelings as to how they would feel about it
although I do know that Mrs. Hunt does love publicity. I'm not at all
sure that our collection is yet sufficiently well rounded to deserve a printed
catalogue. All of this remains to be considered. I mention these to give
you some idea of areas which we look forward to your valued and respected
advice. We will do our best to have a rough inventory of our holdings for
you to peruse when you are here and hopefully to get it into your hands
before you arrive.

Enough for now, and please know that we will be at the airport in Pitts-
burgh to meet you and John on the 14th. If you happen to be in contact
with him you might remind him that it would be useful to me to know the
flight number and time of arrival, in the event he has not already sent
this on.

Looking forward to seeing you and having you with us,
Most cordially yours,

Goo_rgc H. M. Lawrence
Director
GHML:fkh

i Hunt institute for Botanical Documentation



COPY The Curator's House

Watts Gallery
Compton, Nr. Guildford
October 11, 1962

My dear George,
Many thanks for your letter for the exciting programming that
lles ahead. I shall much look forward to it all. I am flying

with John Gilmour on Nov. 14th, and he is making the bookings.

My book on Lady Muriel Paget ('Lady Muriel') appears today from
Methuen. I wish I were in a position to send complimentary
copies to my many friends, but I know you will understand that
1 have had to send them to so many people in this country who
have directly helped me with the compiling of it. I have,
Wowever, sent it to Mrs. Hunt, and I very much hope that you
will be able to have a look at her copy. I'm still at work on
this rather frivolous flower-book I think I mentioned to you; I
thought I’ had finished it, but constantly find things to add and
to alter. 1 only hope I shan't make too many enemies through
it in the botanical world and that readers will realise that it's
meant to be mostly funny! Hence the great vista of Cockerall's
papers lies ahead ... I'm afraid it means, as I think you al-
ready understand, that it won't be possible for me to undertake
the botanical drawing survey for Huntia - yet awhile, at any
rate.
With all best wishes, and I am enormously looking forward to
my first view of the U.S.

Yours ever,

SIGNED Wilfrid [ 8LUW 7]

Hunt Institute for Botanical Documentation
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13 July 1962

Mr. Wilfrid Blunt

Watt Museum

Compton, Guildford

England

Dear Wilfrid,

Time being available I have taken the liberty of adding a short
paragraph at the end of your article. I send you a copy for
your consideration, and ask that you substitute one of your own
on the same subject if you prefer.

Both John and Frans feel, as I do, that there is real signifi-
cance in the work of these artists in that such a high percentage
of the species depicted are here illustrated for the first time.
Please give this the final check and return with your changes.

Most cordially,

George H. M. Lawrence
Director

GHML:fkh
Enc: Draft of The Illustrators of Sertum Anglicum

cc: Mr. J. 8. L. Gilmour
Dr. Frans A. Stafleu

r‘l—mnt Institute for Botanical Documentation



28 June 1962

Mr. Wilfrid Blunt
Watt Museum
Compton, Guildford
England

Dear Wilfrid,

This week while doing a bibliographical study of William

Hooker's The P"ﬁ“" Londinensis, whose plates are by
Hooker and text Salisbury, Mr. MacPhail pointed out -

that the Amaryllis of L'Héritier was renamed by
mm“ﬁ in this work on Plate 53.
I enclose a t page of text so that you may
notice Salisbury's unusual comment about the illustration.

Two other L'Héritler species are illustrated and discussed
in this same work: mwm (page and Plate
15) and Hamelia ge Plate 55). I do not
find anything in his ussions of these that relate to the
illustrations, although he does have notes regarding the in-
troduction of the species which may be of interest to John
Gilmour (who will have a copy of this letter).

I do not know if it is of particular interest to you or to the
readers of your article, but a chezk indicates that quite a

number of the plants illustrated in the &?%ﬂg‘fm
{llustrated there for the first time. [ attach a list these
for your cognizance.

Hastily, and with best regards,

Most sincerely,

| George H. M. Lawrence
Director

‘ GHML:fkh

cc: Dr, Frans A, Stafleu
Mr. John 8. L. Gilmiour

Enc: Photocopy of page of Hooker's text
List of plants illustrated for first time in Sertum

| Hunt Institute for Botanical Documentation
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THE RATHEEL McMASTERS MILLER HUNT ROTANICAL [IBRARY
Carnegie Institute of Technology Pittshurgh 13, Pa.

Cable address: ZUHTBOTLIB, Plttgburgh

Celephone: MA 1-4619 20 June 1962

Mr. Wilfrid Blunt
‘Watts Gallery
Compton, Guildford
Surrey, England

Dear Wilfrid,

A quick note acknowledging yeur: letter of June 14 in which you
advise me that you get in touch with Mr. Engel at Enschedé and
that all is arranged for you to have the two original paintings by
Redouté to examine and then to return to Haarlem. This is as it
should be. ; 2 o

Please send me your revised portion in which you disc uss the com--
parison of the original drawings with the engraved pmductions ‘and
I will work it in as you direct.

I can appreciate the extent to which you are obligated and the pri-
ority of your obligations to do other work. Until your letter arrived
I had not known that Sir Sydney Cockerell had died. It looks as if
you would not be in a position to undertake the project that I had
hcped we could handle on a survey of botanical illustrations in vari-
ous centers of Europe. This is aomething we can discuss at a

. later date and can shelve for thg time being.

TTIAM VTS NILSIOW

Mr. and Mrs. Hunt have told -me of their enjoyable visit with you
last Sunday. They were very much impressed.

Enough for now and my best regards to you.

Sincerely,

i) KCLLOS G104 NAHL (OONVY HM3A0 S341S Q104

qmes
A

IYVES OL 3dNSsS3dd AiddY aNvY

George H. M. Lawrence
Director

GHML:fkh

cc: Dr. Frans A, Stafleu
Mr. John S. L. Gilmour

Hunt Institute for Batanical hD:- ~umentatian
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THE RACHEL McMASTERS MILLER HUNT BOTANICAL LIBRARY
Carnegie Institute of Technology Pittsburgh 13, Pa.

Cable Address: HUNTBOTLIB, Pittsburgh
Telephone: MA 1=4619

8 June 1962

| Mr. Wilfrid Bluat
| Watts Gallery
Compton
Guildford, Surrey
England

Dear Wilfrid:

P Your manusoript, The Illustrations of Sertum Anglicum, arrived
. this morning and has been read with greatest interest.

To avoid any further delay I bring to your attention something
| that I thought had been discussed when in London, namely that
,r' two original drawings by Redouté for this book were found in
iirs. Hunt's collection of botanical paintings and were delivered
y by me in March to the firm of Enschedé & Zomen, Haarlem, for
i reproduction in our facsimile. One will be reproduced i: color
as the frontispiece and the other will be reprodused in mono~
chrome and should be a part of your article.

This affects the paragraph given on p. 6 of your article very
materially. One of two things must be done. Either the original
dravings must be sent to you from Hasrlem &t onge for your study
and redrafting of the paragraph concerned, or we must send you to
Haarlem to examine them there. Naturally I prefer the former
choige, but will not balk in the least at the latter if it is the
only thing to be donme. I suggest that you telephone the firm,
making it person to person to Mr. Engel with vhom we have dealt
in all these matters so that you may learn from him if they are

. finished with the original plates or if they plan to reproduce

ﬁ( them when printing the work itself. His telephons number in Haarlem
; is 15275« BEven if they have not yet reproduced the plates, perhaps
he oould spare them long enough to send them to you. I leave the
decision up to you. If you decide it iz best to go to Haarlem,
perhaps John's travel agent can get tiockets for you and bill same
direct to us. Thie is a very simple process. Otherwise, we would
have to reimburse you for sawe.

T T T, & & T rS SN eTR N,

Have you reason to believe that Redouté hyphenated his two
Christian names? I think this should be pretty definitely

psteo.
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established before we go to press because it is going te
establish also a precedent for this Library to follow in
future. Heretofors, we have not hyphenated the names con=
sistently.

After you have seen the original Redouté drawings, please
feel free to use such space a8 you need to disouss them.
Also, you will note that in one of them the oriemtation of

the drawing is reversed in the engraving as concerns the
detailed inserts, but not as concerns the plant as & whole.
This is somevhat unusual.

Wform,ndplmcdomurmummm
point by seeing the original Redoutéd drawings.

&.ltily ?

é Most sincerely,

George H. M. Lawrence
GHML2J % Director
eet Dr. F. A. Btlfllup Je« 8+ Le Gilmour

|
|
|
:
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THE ILLUSTRATORS OF SERTUM ANGLICUM

Two draughtsmen -- the Belgian-born Pierre-Joseph Redouté
and the Englishman James Sowerby -- joined forces to produce
the drawings for all but three of the plates for L'Héritier's

Sertum Anglicum. Both artists were young men, in their late

twenties at the time, relatively inexperienced and with
reputations still to be made; both were to achieve fame, and
one of them world-wide popularity also, as illustrators of

botanical works.

Pierre-Joseph Redouté was born at St Hubert in the
Ardennes in 1759. The second of three brothers, he came of
a long line of Belgian painters, and both his brothers also
adopted art as a profession. Young Pierre-Joseph, after
learning the basic elements of his craft under his father,
gained a living for a time as an itinerant painter and then
studied briefly but more seriously in Liége. It was probably

a sight, during his wanderjahren, of some of the works of

Rachel Ruysch and Jan Huysum at Amsterdam that turned his steps
in the direction of flower-painting.

In 1782 he joined his elder brother, Antoine-Ferdinand,
in Paris, Here his interest in flowers led him to the Jardin
du Roi, where he attracted the attention of L'Héritier, whose

pupil he became, L'Héritier's fine library and his botanical

r Hunt Institute for Botanical Documentation



knowledge were generously put at his disposal, and the young
man, almost without being aware of it, had set his foot upon
the first rung of the ladder of success. L'Héritier soon
considered him competent to assist him in his botanical
publications, and more than fifty of the engravings in

Stirpes Novae (1784-85) are from drawings by Pierre-Joseph.

When L'Héritier fled to England in 1786, Redouté joined him
there and in collaboration with Sowerby made the bulk of the

drawings that illustrate Sertum Anglicum,

While L'Héritier acted as Redouté's botanical mentor,
Gerard van Spaéndonck guided his artistic progress, Van
Spa&ndonck (1746-1822) was a Dutchman who, like Redouté, had
come to Paris to seek his fortune and had been appointed

Professeur de peinture de fleurs at the Museum of the Jardin

du Roi. Even more greatly gifted by nature than Redouté, he
was less fortunate than his pupil in finding patronage; his
output was small and his name is not so well known to the
general publie,

For it was the patronage of the Empress Joséphine which
gave Redouté an opportunity that had never before, and has
never since, come the way of a botanical artist. Joséphine
adored flowers, and she engaged Redouté, at a salary of 18,000

francs a year, to work for her. Ventenat's Jardin de Malmaison

(180%3-04) and Bonpland's Description des Plantes rares

cultivées & Malmaison et & Navarre (1812-17), both illustrated

rp Hunt Institute for Botanical Documentation



with magnificent coloured engravings after paintings by
Redouté, are among the most @plendid flower books ever produced,

Les Liliacées (1802-16) and its more famous successor Les Roses

(1817-24) are further works illustrated by Redouté at the

height of his power; and the later Choix des Plus Belles

Fleurs (1827-33) falls little short of them in quality.
Redouté made big money and for a time lived in style;

but he was not the man to save for a rainy day. His affairs

went from bad to worse, and his furniture, silver and

paintings had to be sold. On June 19th, 1840, while examining

a white 1lily brought him by a pupil, he had a stroke., He

died the following day.

James Sowerby (1757-1822) was the first, and the most
distinguished, of a large family many of whose members
illustrated books on natural history subjects from the closing
years of the eighteenth century onwards. Descended from the
Yorkshire branch of an old Border family, he trained at the
Royal Academy Schools and became an artieled pupil of the
marine painter, Richard Wright. After Wright's death, about
1775, Sowerby seems to have ecarned his livelihood for a time
by teaching drawing and by painting portraits; but flower-
painting aroused his interest and soon led him to the study
of botany.

It would appear that L'Héritier was the first botanist

to make use of his talent in this field; Sowerby was at this

r Hunt Institute for Botanical Documentation



time nearly thirty, and for the remaining thirty-four years

of his life he worked unremittingly as an illustrator of
books on natural history. He was elected an Associate of the
Linnean Society in 1788, and five years later became a Fellow.
Zoology, mineralogy and conchology, especially that branch of
the last-named science that deals with fossil shells, became
during the later part of his life his major interest. A son,
fgrandson andfgreat-grandson, all named George Brettingham
Sowerby, specialized in the painting of conchological subjects.
His eldest son, James de Carle Sowerby, devoted himself to
botanical and conchological illustration, and the interest of
another grandson, John Edward Sowerby, was principally
botanical,

Among the most important works illustrated wholly or in

part by Sowerby are: English Botany (1790-1814), the Botanical

Magazine (70 or more plates in the first four volumes), Curtis's

Flora Londinensis (about 50 plates in the fifth fasciculus),
Tawmbo Ldrars
Sir 3., Smith's Icones Pictae Plantarum Rariorum (1790-93),

Aiton's Hortus Kewensis (1789), and two works of his own -

An FEasy Introduction to Drawing Flowers according to Nature

(1788) and Flora Luxurians (/17897 - 91). It was of the

last-named that he remarked, with characteristic modesty,

'As all the Productions of the Earth were designed for the
Amusement or convenience of its Inhabitants; the most humble
Attempt to display the Beauties of Nature should not be .
despised by those who, wrapped up in their own Pursuits,

think every other insignificant,'

Hunt Institute for Botanical Documentation



Probably Sowerby would have continued his association with

the Botanical Magazine had he not taken on the vast task of

making the illustrations - nearly 2,500 in number - for the

English Botany, the text of which was provided by Sir James

Edward Smith, There was also another great undertaking -

Coloured Figures of English Fungi - which occupied him, on and

off, from 1797 till 1815. For this he also wrote the text, and
made some two hundred models of British fungi. His skill as
an engraver is shown in the plates of Sibthorp's superb

Flora Graeca, the majority of which were engraved by him from

the drawings of the great Ferdinand Bauer.

Sowerby died in his house at Lambeth on October 25th, 1822,

Three drawings remain to be considered; two are the work
of J. G. Bruguiére, one of Pernotin., Jean Guillaume Bruguiére,
botanical artist and collector, was born in Montpellier in
1750 and died in 1798 or 1799. He travelled in the Cape
Province, Madagascar, Réunion and Mauritius, and his specimens
are in the de Jussieu Herbarium in Paris. The original
drawings for his two plates (Nos 13 and 17) are preserved in
the British Museum (Natural History), London, and that of

'Amaryllis spiralis' (Campolyza spiralis) is here reproduced.

They are neat, painstaking sketches in monochrome wash,
adequate for their purpose but of no great artistic value,
Pernotin cannot be identified., Two artists of that name were
working in Paris during the closing years of the eighteenth

century; but little is known about either, and there is no

Hunt Institute for Botanical Documentation



certainty that our artist, whose initials are not given on

the plate, is one of them,

As has already been pointed out, both Redouté and Sowerby
were at the very beginning of their careers when they made

the drawings for Sertum Anglicum. In the absence of any of

their original drawings for this book, the merits of these
can only be judged from the engravings, for which they were
not responsible. Very probably the two studies made by
Bruguiére give a hint of the type of drawings they provided,
though doubtless those of Redouté and Sowerby were far more
accomplished and stylish. Few of the plants allotted to them
were of a spectacular kind, and only those shown in Plates 11,
14, 15, 15 bis, 16, 18 and 24 gave scope for decorative
treatment, This fact, combined with the absence of colour,

has naturally prevented Sertum Anglicum from ranking with

Les Roses and the Choix des Plus Belles Fleurs among those

fine books for which collectors are today willing to pay
enormous sums in the sale-room. It is, in brief, a botanists'

book,

The plates for Sertum Anglicum were engraved in France,

and of the six craftsmen employed there is little that needs
to be said. Pierre Maleuvre (1740-1803), a Parisian, engraved

eleven of the drawings, and Frangois Hubert (1744-1809) was
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responsible for ten more. They were conscientious, uninspired
craftsmen who adequately performed the functions for which
they were employed - namely, to make the facts of a single
drawing available to a larger audience. Jacques Juillet
(b.1739), who engraved six plates, had a slightly greater
reputation; he was also responsible for carrying out the

plates used to illustrate J. Pillement's Recueil de différents

Bouquets. Jean-Baptiste Guyard (5 plates) was probably the
father of the eponymous engraver, some of whose work can be
traced, Of the remaining two, Stephan Voysard (2 plates)

and Milsan (1 plate), nothing is discoverable., The work was
hack-work, which today would be done more satisfactorily by

mechanical means.

Wilfrid Blunt
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THE RACHEL McMASTERS MILLER HUNT BOTANICAL LIBRAkY
Carnegie Institute of Technology Pittsburgh 13, Pa.
Cable Address: HUNTBOTLIB, Pittsburgh

Telephone: MA 1=4619

6 June 1962

Mr. Wilfrid Blunt
Watts Gallery
Compton
Guildford, Surrey

:r." ﬁlgl&nd
Dear Wilfrid:

Before you even finish one project for usy; I find myself think-
ing ahead to & second. It has to do with our interests in
botanical prints and paintings.

As yov know, we will publish the first volume of our yearbook,
HUNTT4, in October, 1963:. To avoid its becoming & rush job, we
are carting now lining up manuscripts for it with the thought of
having everything set in type by early Spring 1963. OSome manu-
soripts are already in hand and this is essential to give the
designer of the yearbook some material with which to work.

I write to you now to inquire of your interest in preparing for

usy with suitable honorarium, an account of outstanding world
gollections of botanical art. I am thinking of such an account
being organized by locations of collections rather than by artist.
We could supply you with information on the major collections in
this country, and I would presume that you were reasonably familiar
with thosse in Britain. Some of those in the more remote parts of
the Continent could be learned of perhaps through correspondence.

I can see myself clear to allowing you as much as 2150 for travel

on the Continent to learn at firsthand of some important collections
that you may not have studied or consulted previously. Perhaps at
the end of the erticle we could list the leading artists alphabsti-
cally and indicate the institutions where a majority of their origi-
nals might be found.

I have never seen an article of this sort. Certainly we in America
have need for it for few American botanists even know the collections
that are available at the Natural History Museum in London, let alone
those elsewhere in London (at the Edinburgh Botanic Garden, for
example). The extent to which private collections could be accounted
would depend in large measure by the degres of cooperation and
interest evidenced by their owners.

If this ide& strikes you favorably, I would like for you to get into
the subject before coming to our next Advisory Committee meeting in
November, primarily so that you would be in a better position to dis-
cuss the article with us when here. I would hope that space=-wise it
could be kept to within something like 4,000-5,000 words.

After you have thought about this a bit, perhaps you would give me

the benefit of your thinking.

l""_Hunt Institute for Botanical Documentation
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cory o Director Lawrence <

CARNEGIE INSTITUTE OF TECHNOLOGY I\ oA 2
PITTSBURGH 13, PENNSYLVANIA et v o)

OFFICE OF THE PRESIDENT June ‘, 1‘,‘:

Dear Mr. Blunt:

As I think you know, we have established an Advisory
Committee to the Rachel McMasters Miller Hunt Botanmical Li~
brary, under the chairmanship of Dr. George H. M. Lawrence,
Director of the Library. He informs me that you would be
willing to serve on this Committee.

I am pleased to iavite you to accept appointment to
this Advisory Committee for a period of three years, from
July 1, 1962, to June 30, 1965. Dr. Lawrence provides in

ments
they are in Pittsburgh for meetings.

We regard this Advisory Committee as a most vital part
the organization and program of the Botanical Library.
hope that you will be interested and find it possible to
ve us your guidance and counsel.

BFa

Sincerely yours,
J« €. Warner

Mr. Wilfrid Blunt

The Curator's House
Watts Gallery

Compton, Nr. Guildford
England

Hunt Institute for Botanical Documentation




HUNT BOTANICAL LIBRARY Carnegie Institue of Tecl/“logy

Cable address: HUNTBOTLIB, Pittsburgh
Telephone: MA 1-4619

1 June 1962

Mr. Wilfrid Blunt

The Curator's House
Watts Gallery

Compton, Nr. Guildford
England

Dear Wilfrid:

When we gathered at the British Museum {(Natural History) you

| will remember that we looked at a small wash drawing by

| Brugiére and decided that it would be nice to reproduce it in

‘- your introduction, probably with the type run around it. It is

| a drawing of L'Heritier's Amaryllis spiralis and is considerably N
superior in quality to the miserable engraving in the Sertum. 7

It was my thought that we would reproduce it natural size.
However, if you have other opinions and think it should be
reduced in any way please say so. [ have just written to
Enschedé in Haarlem asking tnem to advise me when they want
this drawing for reproduction. I am anxious that it not be away
from the Museum any longer than is essential.

Your adviee on its reproduction will be followed. I would think
it would be time enough to let me know about this when you
send on your manuscript, which I presume will be shortly.

John writes me that his rather lengthy intreduction is now nearly
complete and he hopes to get it off in the immediate future.

With kindest regards,

Most sincerely,

George H. M. Lawrence
Director

GHML:fkh
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21 May 1962

Mr. Wilfrid Blunt

The Curator's House
Watts Gallery
Compton, Nr. Guildford

Dear Wilfrid,

If the Sowerby illustration referred to earlier is only a print one
wonders if it is in any way superior to the reproduction in Sertum
Anglicum. Of course, you have to see it yourself to evaluate it.

If you find that it is something very definitely superior, or perhaps
represents a different type of reproduction, we can reproduce it if

in your judgment it adds substantially to the illustrations by Sowerby
already in the facsimile. I had hoped, of course, that it was an
original of one of those that he did for the Sertum and if so we
would :ertalnly want to reproduce it just as we are the original
Redouté.

Your idea of coming on with John in November is excellent and I
leave for you to carry out that idea with him. You might even get

/ him to order your ticket through his travel agent since he has the

& authorization and it doesn't matter to us whether we pay two separate
invoices or a single one.

When you get your introduction typewritten arrange for a copy to be
retained by yourself, a copy to go direct from you to John, another
direct from you to Frans Stafleu (whose full name and address is

Dr. Frans A. Stafleu, 106 LangeniNiewwstraat, Utrecht) and the origi~
nal to come to me.

John and Frans will get their copies in light of their own productions
4 and send me their comments for consideration in the final draft and
: will send you info copies of the same. You then should consider their
suggestions and advise me if any are unacceptable or should be modified.
The editor of our publications will then go over the manuscript and I will
send you his suggestions, if any, before doing the final draft. All this
means reasonable promptness in order to get the final copy to the printer
/ by 15 July as promised.

It is good to know that you are getting on with it and it means a great
deal to the success of the production to have it done by you.

With kindest regards and best wishes,

Most sincerely,

George H. M. Lawrence
Director

GHML:fkh
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11 May 1962

Mr. Wilfrid Blunt
Watts Museum
Compton, Guildford
England

Dear Wilfrid,

Just a word to advise you that the Advisory Committee at its
meeting of last week agreéd that you should meet next on Sat-
urday, November 17, 1962. The Committee will engage in pre-
meeting conferences for the days of November 15 and 16.

I would hope that you can come at this time, and that you would
be able to remain here for at least five working days, including
the three required by Committee activities. This would leave two
more days for you to study our art holdings with Mr. Brindle, our
Curator of Prints. If you can remain longer, we would be de-

lighted.
Sincerely,
George H. M. Lawrence
Director

GHML:fkh
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7 May 1962

Mr., Wilfrid Blunt
Watts Gallery
Compton, Nr. Guildford

Dear Wilfrid,

It is quite exciting to learn that we may have uncovered,
through Lawalrée, an original drawing of Sowerby, and which
was published in L'Héritier's Sertum Anglicum.

If you find this to be the case I believe that we should
write to Lawalrée and ask him if we could reproduce it in

X your introduction to the new work. If you think it better

| that I ask him, I will be pleased to do so. I will rely on
your judgment, in this case, as to its merits for publication
and as to whether it is one to be published in color or in
monochrome.

This is very interesting and I thank you for telling me about
it. Please keep me posted. With kindest regards,

Very sincerely,

George H. M. Lawrence
Director

GHML:fkh
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[ Hunt Institute for Botanical Documentation



G ETAY

—_
T
"
—
=z
e
—~
S
-

N TR D

Hunt Institute for Botanical Documentation



Sitrep e ok
A ERCALTLUY LN

O LT O U GG O TR
LR L R e _'7

1\ : .- L

-




Ion

R

~r

N

| Documentat

ICa

-
M
i)
@)
m
| -
@)
Y
()
=
-
=

AESEERIER VT ST &

COWITG 1A 1 ._,__:_:...:_.__..n_,\._:_v s
WYY ). g,.. |

HESCAENTO L OL HONEL:

Hunt Inst




)

o~ :
ol b I g

e

-~
-~ Ly

e

1L ‘"“M‘il‘).{ &) al‘)U}
'Iu \l , ) i J{\l|ll 11'Y.:

S CONEIONE RSO RO

-‘»; LU LR J

¥




OO 0
:

Wl

iy

AV RS

—_—
-
3
et
~
—~
-~
——
el

o
=
=
=
=
~

—
e
—
-~
—
—
Lo
—_
— e
- -~
— =
—

Hunt Institute for Botanical Documentation



o

e

A LORRYOG 6 HOUELY

WATTEL CALULRY
GO 0 NN CUTEO TR

P TR A R s O

L S e P

s

¥

3
E
E.
B
{
¥
i
1




13 April 1962

Mr. Wilfrid Blunt
Watt Museum
Compton, Guildford
England

Dear Wilfrid,

Thank you for your kind note about the Sertum Anglicum project.
I estimate that we can get an average of 400 words per page
of introductory matter. This means that four pages would allow
you 1500-1600 words. Perhaps we had better keep it at the
lower figure because of the space that will be taken for the
small half-tone of the original drawing at the Natural History
Museum,

With this letter I enclose a reprint of an article by Belcourt
and Lawalrée on Redout® as a botanical illustrator. It is the
only copy I have and when you are finished with it perhaps you
would return to us. Lawalrée is continuing his studies of
Redouté's life and activities. Recently we sent him photocopies
of about 30 letters written by Redouté of which the originals are
in our collections. I believe he has been collecting the same
from other institutions and of course is thoroughly familiar with
the substantial collection of Redouté memorabilia and letters at
Liege. I don't think that it would be remiss to write him of
what you are doing for us and to ask if he has any unpublished
information relating to the drawings for Sertum Anglicum that he
would be willing to make available to you. His %oma address
is: 3 Avenue Van Elderen, Bruxelles 16, Belgium.

Very sincerely,

George H. M. Lawrence,
Director

GHML:fkh
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BOTANICAL LIBRARY

Dear George,

=~fhny thanks for your letter and enclosure. It was a
great pleasure meeting you again, and 1 am enormously looking for-
ward to our collaboration. I will see that my essay reaches you
in good time for July 1st. 1 think you were going to give me an
idea, in number of words, of the length you have ih mind, I have
an Excellent tame ty¥pist who will deal with it for me.

Still depressingly cold here. It's nice to be thinking of
flowers when there are so few visible out of doors.

With best wishes -
Yours very sincerely

v

~

—

4
//y/‘ 35z R obr -
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28 March 1962

Mr. Wilfrid Blunt
Watts Museum
Compton, Guildford
England

Dear Wilfrid,

How good indeed it was to see you in London this past
weekend. You do not knqw how happy I am that you
reconsidered and have agreed to serve on our Advisory
Committee. Your counsel will most certainly be needed
and utilized during the three years that you will be on
the Cominittee.

It is my usual practice to send info copies of pertinent
letters to persons concerned with the contents. From time
to time you may receive a carbon of a letter relating to an
activity in which you are having a part, such as that which
is enclosed.

The few days of conferences regarding the production of
Sertum Anglicum were most rewarding. The crux of the
whole thing, however, really rests on the work yet to be
done by Jacques Rousseau in Paris and Geneva. Here
we're dealing with unknowns, since no one knows for sure
how much raw material can be uncovered. We do know,
however, that whatever he can find will be new so far as
the record goes and should be of considerable importance.
Frans is to see him in Paris this coming Saturday.

I have written to the printer to explain that he will have
to include a half-tone of the lttle figure that Miss Edwards
uncovered for us at the B. M. of Amaryllis spiralis. Please
keep an account of out-of-pocket expenses incurred in your
work on the essay for Sertum Anglicum. We will reimburse
you for this at any time, but unless the amount is consid-
erable we would prefer to do it at the time the manuscript
is submitted to us. This should be not later than July 1.
I suggest you have the manuscript typewritten by some
typist in the area whom you will pay for the service so
that you can yourself correct typescript copy before we get
it and before it goes to the printer. Please ask her to
double space it so as to make it that much easier for the
printer to use.

Y

Hunt Institute for Botanical Documentation



Mr. Wilfrid Blunt -2 = 28 March 1962

With kindest regards and best wishes,

Most sincerely,

George H. M. Lawrence,
Director

GHML:fkh
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14 March 1962

Mr. Wilfrid Blunt
Watts Museum
Compton Guildford
England

My dear Wilfrid Blunt;

Your letter of March 8, advising me of your feelings with
regard to the invitation extended to you to serve a three~
year term as a member of our Advisory Committee, arrived
yesterday,

The points you have made are well taken. We too had
thought of bringing you here on a consultant basis, but were
ofthoopmlonthltmbomﬁtmuldmforunthm
could be repeated visits so that between times we could put
into effect some of your suggestions. Furthermore, we have
an acquisitions program yet to be formulated with regard to
botanical prints and drawings. We also have the problem of
btnldingwomrdmonhwytohawmbhmwstudy
the illustrators and painters now represented in our collection.
Our collection is yet to be catalogued. We are now working
on this. When we have our own records in good shape, and
have taken some steps to fill existing lacunae, we will un-
doubtedly want to consider the merit of publishing a catalogue
of the prints and paintings. Counsel will be sought on the
wisdom of such a project and on how to most effectively or-
ganize the material. In all of these matters we seek and
need your counsel.

In view of my expectation that we will be seeing one another
in London the weekend of 23-25 March, or one day out of the
three, perhaps we can defer any final decision until it can be
discussed with John Gilmour and Frans Stafleu, as well as with
me. I am openminded to the idea of your coming here as often
as necessary as a consultant, but there is considerable merit
in your participating in the general discussions of our Advisory
Committee, especially because of our program to produce fac-
similes of botanical works important for their illustrations. We
have competent botanists on our Advisory Committee. We do not
have anyone with your competency in the field of fine arts. It
is because of this acute deficiency that we turn to you at this

time,

Looking forward to seeing you, m
Most sincerely,
George H. M. Lawrence,
Director

GHML:fkh

cc: Mr. John 8. L. Gilmour e R N e S e e T BT s s
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27 February 1962

Mr. Wilfrid Blunt
Watts Museum
Compton Guildford
England

Dear Mr. Blunt:

You will remember, I believe, of our diswussions when Mrs. Law-
rence and I visited you to the effect that we looked forward to
the time when you would serve as a member of our Advisory Com-
mittee.

This committee meets here in Pittsburgh normally twice each year,
each member being brought here as our guest. Between meetings
committee members receive occasional progress reports sent out
to keep them informed of developments and from time to time I
write to individual members for advice on matters of their speci-
ality. On occasion I have found it desirable to request a member
to investigate some particular problem for me, for which we reim-
burse them for all expenses. You have seen evidence of this in
meeting in London with John Giimour and Frans Stafleu, both mem-
bers of this committee,

I write to inquire if you would accept an invitation from the Presi-
dent of this University to serve on this committee for a term of
three years, effective 1 July 1962. The first meeting to follow
will be held in all probability sometime in October 1962. Al-
though each meeting is only of a day's duration we ask committee
members to spend two or three days with us for pre-meeting brief-
ing and post-meeting discussions. In your case, if you will ac-
cept this invitation, it is my hope that you would spend an extra
day or two as our guest working with Mr. Brindle, our curator of
prints and exhibits.

Not only do I look forward to your acceptance of this invitation,
but more so to our working together to formulate a policy for the \
future of this collection of prints and paintings of botanical and

allied subjects.

With kindest personal regards,
Most sincerely,

George H. M. Lawrence,
Director

GHML:fkh
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8 March 1962

Dear Dr. Lawrence:

Many thanks for your very kind letter. I am indeed flattered by your
most generous proposal, which you mentioned to me originally at the
time of your visit to Compton - a visit which I remember with much
pleasure.

But I also feel embarrassed. I am not a trained botanist. I di(%ome
research into one particular subject: botanical illustration; and the
splendid catalogues of the Hunt Library tell me what a wealth «of
scholarship you already have at your disposal in this field. I hon-
estly feel that I have not enough to offer you, to justify the very
considerable expenditure to which my six visits would put you. I am
not an unduly modest man, but I really feel that a member of your
Advisory Committee should be expected to have more qualifications than
I can offer. .

I do not know how the Advisory Committee works, or how fluid are

its terms of reference. I would immensely like to see the library,
and it is very possible that in the course of one rather more sus-
tained visit I could offer a few suggestions that might be of value

to you. Is there any chance that I could come out,as a kind of
supernumerary member, for a single wvisit and give such help as I am
able to do?

I hope you will forgive my proposing this, but I do feel that I
ought to put my cards fairly on the table,

With very best wishes,

Most sincerely yours,

SIGNED Wilfrid Blunt
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How very kind of you to write mes:innd  buoibliul .ta _sodqmed

I was shocked and sorry to hear of the illness and trouble
that has befallen you while plant collecting., I wonder what on earth
gave you the poisoming - we should delve into some of the herbals and
find out about it.

Yesterday afternoon, a Mr. and Mrs. Weeks of Alexandria,
Virginia (nearby Washington, D.C.) called to look over some of the
books in my library here. e is writing a Life of Mark Catesby.
I think he said that he had either met you or corresponded with you.
They seemed very knowledgeable about editions and we had a pleasant
call of over an hour., He was very pleased to see my first edition of
the Catesby "Hortus" Of course, the "Carolinas™ are not quite so rare
as this "Hortus".

But, I have some sad news to pass on to you. A week ago, our
Directer, Dr. George H.M,Lawrence, was stricken with Angina. t seemed
he had had some spells of pain before he went to the doctor. ‘he day
he went to the doctor he went back to the Penthouse Library and worked
very hard with the secretaries and, then, went into the hospital at
5 o'clock!? He is stili there and wiil be for some time for treatments.

It is all very distressing to have him 111 and suffer from these
wretched attacks. I know a good deal about Angina because my Father
had it for some years and it finmally was the cause of his death - but
Dr. Lawrence is young and my Father was old. So, we hope and pray he
will be able to carry on, but he will have to take things easier.

It all comes at a very bad time for us because we are trying
to get the Botanical Library in order in spite of many annoying delays
of equipment, e tc. Dr. Lawrence has a very good secretarial staff,
but what we would eer do without him there, I do not know and I do not
care to contemplate.

I have not been very well or stirong myself, after a very bad
virus condition last winter, which left me with certain unpleasant dregs.
Also, my brother has been in hospital for ten days for rest and tests
but hopes to be out within a day or two. So, I have had my life full
of anxieties and worries.

0f course, I am terribly interested in the book that you
write abut "a magnificent Florilegium by Le Moyne de Morgues™. I have
not been able to look it up because your letter arrived only two hours
ago and I wanted to acknowledge it immediately as my secretary is here
today. I shall anxiously await the photographs and transparencies from
MAGGS with whom I have dealt over many years - but the prices, these
days, are utterly fantastic in all catalogues.

I still have hopes that, some day, we will see you here in
Pittsburgh at BELMHURST and also to see the new Library. The dedication
date is October 10, 1961, and I am a little dismayed with so much yet to do.
T think T may Wave £61d ;’oﬁh‘il"ﬁ'g'mai who has beenm a friend of thirty-
five years, a New York decorator, had a stroke over a year ajjo and in a
sanatorium where he has been trying to do some sort of a job for us.

So, I have had my troubles with my Botanical Library! My books will
be moved some time in August, after we get the Penthouse finished and
cleaned up and in order.

) "________*______J/’///{““x__ﬁ,A;_____;__ T i mn i =
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With kindest regards and hopes for your early recovery from -3
thing that must be most trying and unpleasant, ly-' et

=

iy
s

Gratefully and sincerely yours, '

——— PR

: Mr. Wilfrid Blunt
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25 November 1960

Mr, Wilfrid Blunt
Watts Museum
Compton Guildford

hglmd
Dear lh*. ‘.Blunt

Mrs. Hunt was so pleased &t your willingness to have your picture
taken by us when we visited you in October that she had some prings
made of the two transparencies, asking me to send you one of each.
‘They are enclosed,

I am keeping a duplicate set here in our file of portraits of
botanists and botanical artists and have made & mental note to ask
you, on your first visit to this Iibrary, to autograph sach for us.

I am delighted to have them and regret only that they are not of
quite the same quality as the original transparencies, but experience
has shown that there is always a loss in this direction and never to
the opposite!

With kindest personal regards and best wishes,

Most cordially yours,

George H. M. Lawrence

Enclosures

Hunt Institute for Botanical Documentation
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11 November 1960

Mr, Wilfrid Blunt
Watts Gallery
Compton
Guildford, Surrey

England
Dear Mr, Blunt:

The five weeks in the British Isles and on the Continent are
&t an end and the Lawrences have returned. It was a wonder-
ful time, and most rewarding in so many respects. Not the
least of these by any means was the very lovely, if almost
unannounced, visit that Mrs. Lawrence and I so theroughly
enjoyed with you at Watts Gallery.

It was so very good to meet you. Long have I been convinced
that there is no substitute for knowing one's colleagues
personally and I look forward with the greatest snthusiasm

to our developing a very warm and cordial working relation-
ship in the years ahead. The subject of botanical art is

one that has long been close to Mrs., Hunt's heart and for
which she has massed here an impressive record in her col-
lections. At the same time, as I told you, it is one in which
I know almost nothing and on which I am not particularly com-
petent to have any judgments. At the same time I do want to
develop my appreciation for the field and especially to learn
how best to develop and utilize the collection that Mrs. Hunt
assembled. It is my fervent hope that with your most compe-
tent counsel this facet of the Hunt Botanical library may
become a well of information and & fount of service.

It is my plan to provide you with an inventory of our holdings
of prints and original paintings. After you have had a chance
to look this over I will weloome your suggestions and advice.
We expect to have a professional print librarian from the Fogg
Library at Harvard here as of the first of January to assist
and direct in the preparation of this inventory. I am optimis-
tically expecting it to be completed in three months.

Meanwhile, please know of my thankfulness to you for your encour-
agement and helpfulness.

Most sincerely,

George H. M. lawrence
GHML: vkp

Dictated on 4 November 1960

r-iHunﬁnsﬁtuteﬂ‘ﬁrBo’tamcaFDocumen’taﬁon—
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October 9th, 1960

< Dear Mrs Huzit, padeis fmes Ui
It was so very nice to hear news of you again, and

how extremely kind of you to send us the Watts letters. The
earlier of the two is of particular interest, partly because we
have very few of that date, and also because it is the first
reference that we have of hlS 1ntent10n - never carried out -
of giving up painting for money.

I was so extremely sorry to have missed the Dunthornes.
I think I told you how it came about - that I was in the 66fing
ahd saw someone arrive, but was about to take a walk. I thought
it was just the usual visitors arr1v1ng when the Gallery was
shut, and so did not turn round. If only they’haq written
beforehand! I hope 1 shall some day get'anééﬁef:chance to
meet them,

1 am very happy, and very busy, here. I have just completed
a blography of a certain Lady Muriel Paget, who was a kind of
Florence N1ghtingale of World War One, It will be some time
before it appears. t is nowﬁﬁeing read by]the “family, ond I

~am a bit nervous! T am alsc-starting an autobiography, which
is a most strange experience, for I am living in thought entirely
in the past. I also contemplate another book about flowers - but
life is so short!

I am so glad to hear that your second volume, in spite of
some setbacks, is now going ahead; I shall greatly look for-
ward to the copy that you so kindly promise me. 1 spent a few
days last July with Neil MeEacharn, who was most delighted to
possess a copy of volume I; he is such a charming man, and I
do hope that if you ever find yourself in his part of the world
you will go and see him.

Life is delightful here. It is the most beautiful place,

r Hunt Institute for Botanical Documentation



and I do not feel cut off since both Eton, and my mother, and
London also, are within easy striking distance. But £t is so
agreeable here that I find it a real effort to go away.
With all best wishes to you boih. and renewed thanks
I am
Yours very sincerely

S T ™E

:

T Hunt Institute for Botanical Documentation
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28 June 1969

Mr. Wilfrid Blunt
Bton College
Windsor

England

Dear Mr. Blunt:

Congratuletions to you on your appointment to the new post of Curator
of the Watta Gallery st Compten, mear Guildford. -,

Although I have visited secondhand book dealers in Guildferd, I
must oonfess thst I do not know of the Watts Gallery. You do not state
when the appointment becomes effective, but I presume in the not too
distent futurs. At your convenience, it would be pleassnt fo have a
post card sdvising us of that date so that we would have your address

correct.
Very sincerely,
%
Goeorge H. M. lawrence
Director
8o

co: Mrs. R, 4. Hunt 4, ., 72~
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